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NEW YORK’S OPERATIC 
RIVALRY UNDER WAY 


HAMMERSTEIN’S COMPANY OPENS 
ITS SEASON AT THE 
‘MANHATTAN. 


Great Audience Greets New Venture with Dis- 
play of Enthusiasm—Foreign Singers Heard for 
First Time in America—‘‘! Puritani’’ Given. 
Attended by considerable confusion that 

was perhaps to be expected, Oscar Ham- 

merstein’s season of grand opera was in- 
augurated Monday night at the New 

Manhattan Opera House in Thirty-fourth 

street, near Eighth avenue. The perform- 


ance was “I Puritani,” and it was en- 


thusiastically received by a large audi- 
ence, composed largely of foreigners—com- 
patriots of the stars who appeared on this 
occasion. 

New York’s representative society folk 


While 


notables, 


were conspicuous by their absence. 
there number of 
the audience by no means resembled the 
gatherings that are usually seen at grand 
opera. In view of the scale of prices that 
obtain—prices that would naturally appeal 
more to social leaders than to music 
lovers—the failure of the so-called “‘400” 
to patronize the new venture was freely 


were present a 


commented upon. 

Artistically, it would that Mr. 
Hammerstein has achieved a triumph. The 
opera was given smoothly, barring the 
hitches that resulted from the haste with 
which the finishing touches had been ap- 
plied during the few days that preceded the 
opening. ‘The big opera house, while not 
yet complete in details—a fact made evi- 
dent by the presence of litter, loose boards, 
coils of rope and fresh paint—was a scene 
of brilliance. The architectural scheme 
of decoration and color is in the style of 
Louis XIV, and the prevailing colors are 
mural grounds of deep red with decora- 
tions in contrasting shades of warm buff 
tint and ornaments in gold. 

Alessandro Bonci, whose claims as a 
rival to Caruso have been exploited in 
public print for many months, was intro- 
duced to the American public on this oc- 
Bellini’s “I Puritani,” shelved for 


seem 


casion. 
the last twenty-two years in New York, 
was revived to show what the new tenor 


could do. His voice proved to be one of 
considerable lyrical beauty, flexible and ef- 
fectively displayed by a charming legato 
style. It is, however, a small voice and 
t times impresses one as being of a pallid 
quality Signor Bonci was warmly re 


(Continued on page 8,) 





SAM FRANKO CHOSEN. 


Violinist Made Concert-Master of the 
Manhattan Opera House. 

Sam Franko was chosen concert-master 
of the new Manhattan Opera House Sat- 
urday. He has long been popular with the 
New York musical public as director of 
the concerts of old compositions which he 
has arranged for small orchestras and pre- 


sented at the Lyceum Theatre and Car- 
negie Hall, 
His brother, Nahan Franko, is concert- 


master at the Metropolitan Opera House, 


and often conducts at the Sunday night 
‘oncerts. Sam Franko began his duties on 
Monday night at the opening of the new 
pera house 
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FRANCIS MacMILLEN 
Young American Violinist Who Made His Debut in this Country Friday Night After an 


Absence of Nine Years 


OPERA STAR BRINGS SUIT, 


Marchioness de Feo Wants $100,000 for 
Street Car Injuries. 


May Garlick, widow of the Marquis 
de Feo, an Italian nobleman, and who 
a decade ago was a grand opera singer 
in European capitals, appeared in the 
Supreme Court before Justice Andrews 
last Tuesday as complainant in a suit 
to recover $100,000 damages from the 
Metropolitan Street Railway Company. 
She testified that she fell from a Broad- 


way car on the night of October 13, 
180s. She declares that her leg was 
broken and her head cut. 

The Marchioness de Feo, or, as she 


appears on the prosaic calendar of the 
Supreme Court, “May Garlick,” told the 
jury that at the time of the accident 
she had just signed a contract to ap- 
pear in grand opera, but was unable to 
keep it as a result of her injuries. 





Mme. Samaroff Now Legal Name. 


Sr. Louts, Dec. 5.—Mme. Olga Samaroff, 
the distinguished American pianiste, has 
been granted a decree by Judge Reynolds 
of the United States Circuit Court, legaliz 
ing the change of her name from Loutzky 
to Samaroff 


Entered at the Post Office at New York, N. Y¥ 


(see page 6). 
PRESIDENT AT CONCERT. 


Mr. Roosevelt Rises in His Box and 


Bows to M. Saint-Saens. 


WASHINGTON, Dec. 4. 
was given to Saint-Saéns by a large and 
National 
Theatre this afternoon, when he appeared 
jointly with Dr. Carl Muck and the Boston 
Symphony Orchestra, 

President and Mrs. Roosevelt, Admiral 
Cowles, the President’s brother-in-law, 
Congressman and Mrs. “Nick” Longworth 
and Senator and Mrs. Lodge occupied the 


fashionable audience at the new 


principal stage box. The climax of en- 
thusiasm was reached after Saint-Saéns 
had received three encores 

The great composér bowed first to the 


President and then to the crowd Mr 
Roosevelt, who had just sent a 27,000-word 
message to Congress, rose in his box and 
bowed back to Saint Saéns and the crowd 
went wild with applause 


Vocal Teachers Adopt Constitution. 





At a meeting of the National Vocal 
Teachers’ Association, held In Mme 
Anna Ziegler’s studio in New York on 
Thursday of last week, a constitution 


and by laws were adopted. 


-, a8 Matter of the Second Class 


-~A warm welcome 





$1.00 per Year 
Five cents per copy 


PITTSBURG TO HAVE 
A NEW MUSIC HALL 


PROJECT TO GIVE ORCHESTRA AN 
AUDITORIUM FOR POPULAR 
CONCERTS. 





Movement to Remodel Exposition Building In- 
augurated at Dinner of Influential Citizens 
Accommodation for 6,000 to be Provided. 


PitrspurG, Dec. 4.—At a dinner held at 
the Country Club last night, which was at- 
tended by representatives of the most 
prominent civic and musical organizations 
of the 


to establish a 


city, a movement was inaugurated 


new concert and convention 
hall capable of seating 6,000 people 

The new hall, as planned by A. M. Jen- 
kinson and the directors of the Exposition 
Society, will be typical of Pittsburg, and 


will provide the Pittsburg Orchestra with 
The 
present plans involve the practical remod 
eling of the great Music Hall at the west 
ern end of the Exposition buildings, which 
would be, 


# suitable place for popular concerts. 


‘arged and supplied with spac 
‘| his would 
pense of nearly $100,000, to meet which the 


ious balconies. 


mean an ex 


exposition sjoard of 


that 


Directors suggests 
1,000 citizens subscribe $100 each. It 
was pointed out last night that Pittsburg’s 
downtown district contains no suitable 
auditorium for the holding of music fes- 
tivals and other large gatherings, and many 
speeches endorsing the scheme were de- 
livered, 

Attorney A. V. Smith, representing the 
Pittsburg Orchestra, called attention to the 
great success of the popular concerts held 
by that organization in Old City Hall, and 
insisted that the popular demand for good 
music could be met only by the establish 
ment of a central hall where regular con 
certs could be given 


ROSENTHAL REPLIES 
TO “EVENING SUN’”’ 


Pianist Declares Report That He Caused 
Disturbance at Saint-Saens 
Recital is Incorrect. 

The New York “Evening Sun” last week 
published a story stating that Moriz Rosen 


had 





thal, the pianist, caused a disturbance 


at the recital of M. Saint-Saéns by con 
versing audibly with a friend in the audi 
ence. Mr. Rosenthal replied to the “Sun” 
as follows: 
“To THE Eptror or THe Eventnc Sun: 
Sir—I was quite astonished to read in 
your esteemed paper of my having audibly 
conversed during the recital of Mr. Saint- 
Saéns at Carnegie Hall and thereby hav- 
ing caused some persons to hiss. You 


would oblige me by most emphatically con- 
tradicting this. There was decidedly no 


hissing whatever and a few enthusiastic 


remarks uttered by me to my friend were 
whispered almost inaudibly, in order not 
to disturb my neighbors I never could 


be guilty of such an impolite act to a 
brother artist, much less to a master like 
Saint-Saéns, whom I consider the greatest 
of all living French composers and whom 
I have worshipped as a supreme musician 
for many years. Thanking you in ad 
vance for publishing these lines, I am, 
yours Mortz RosentTHAI 


‘Dp 


foston, Dec. 1 
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ELMIRA CONVENTION 
TO BE HELD IN JUNE 


NEW YORK STATE MUSIC TEACHERS 
MAKE PREPARATIONS FOR 
NEXT MEETING. 





Notable Gathering of Musicians Expected to At- 
tend Three Days’ Sessions— Prominent Teachers 
Among Officers and Committee. 


E:miea, N. Y., Dec. 3.—The nineteenth 
annual convention of the New York State 
Music Teachers’ Association wi!l be held 
in this city on June 25, 26 and 27, and will 
probably attract more prominent musicians 
than any other meeting that will be held 
in the Eastern part of the United States 


during the year. 

The sessions will consist of addresses 
and recitals, three each day, and one grand 
concert will be held in the Lyceum 
Theatre. 

George Morgan McKnight, leader of the 
McKnight Choir and dean of music_ in 
the Elmira School of Music, Elmira Col- 
lege, has been honored by a request from 
President Schenck to accept the chair- 
manship of the loca] committee, and from 
this time he will be in full charge of the 
local arrangements. 

The convention will be held here as the 
result of an invitation extended by the 
Chamber of Commerce officials. President 
Ludwig Schenck, who resides in Roches- 
ter, was here Saturday to make prelimin- 
ary arrangements with Mr. McKnight. 
The officers of the association are Ludwig 
Schenck, Rochester, president; Louis Ar- 
thur Russell, New York, vice-president; 
H. Brooks Day, Brooklyn, secret ry; 
Frank H. Shearer, Lockport, treasurer. 

The programme committee consists of 
Frank H. Shepherd, New York; Edward 
W. Berge, New York, and Charles E. Van 
Lear, Rochester. 





GREEK THEATRE CONCERT. 





Organization Gives Fine Programme at 
Sixth in Series. 


BERKELEY, CAL., Dec. 2.—A perfect day 
and an interesting programme combined to 
bring to the Greek Theatre an audience 
which exceeded in numbers any which has 
assembled thus far this season, when the 
California University Orchestra gave its 
sixth concert. 

Dr. Fred Wolle conducted with his usual 
success, Schumann’s “Overture to Scenes 
from Goethe’s ‘Faust,’” Mozart’s Sym- 
phony in E flat, the prelude to “Lohen- 
grin” and four “Slavic Dances” by Dvorak. 





Brooklyn Arion Concert. 


The soloists at the choral concert given 
by the Brooklyn Arion Singing Society, 
Arthur Claassen’ director, Wednesday 
night at the Baptist Temple, were Maud 
Powell, violiniste; Marie Stoddart, so- 
prano, Carl Schlegel, baritone; Otto A. 
Graff, Lillian Funk and Frieda Schieffer, 
accompanists and Hugo Troetschel, or- 
ganist. 


FRENCH, GERMAN, ITALIAN 


and other foreign artists wishing positive and 
rapid results in acquiring the ENGLISH 
Language are invited to call on 


JAMES A. VOLKER 


537 Fifth Ave., 
NEW YORK 


Faithful translations 
as heretofore. Inter- 
view bylappointment. 





MUSICAL 


ITALIAN ADMIRAL 


MUSICIAN’S GUEST 


Mme. Fabiani of Philadelphia Entertains 
Distinguished Visitors in Her 
Studio. 

PHILADELPHIA, Dec. 3.—One of the most 
interesting events of recent date in local 
musical circles was a musicale given by 
Mme. Adele Fabiani in her studio, at 
which the guest of honor was Admiral 








ADELE FABIANI 
Well-known Philadelphia Teacher Who 
Recently Gave a Musicale for 
Admiral Cali 


Cali, commander of the Italian Oceanic 
Squadron, who came to America on the 
cruiser Ettore Fieramosco. Several of 
his associate officers were also present. 


The studio with its tasteful floral decor- 
ations presented an attractive appearance, 
while the programme was of a high order 
of artistic merit. Mme. Fabiani sang sev- 
eral numbers with her well-known tech- 
nical fluency and finish, and joined Nath- 
alie Westbeck in an andante by Schu- 
mann for two pianos. Kar] Kihlmann 
contributed violin selections and F. Gian- 
nini’s tenor voice was heard to advantage 
in a well-chosen solo. 

The guests included Dr. Ernest Laplace, 
the Italian Consul, and Mrs. Laplace, Mrs. 
Rosa, Mrs. Charles Baldi, Mrs, Gleason, 
Dr. and Mrs. Eldredge, Mrs. Thale, Miss 
Jardin and Mme. Nardi. 





Mr. Lachmund’s Orchestra in Jersey. 


PATERSON, Dec. 3.—The Women’s String 
Orchestra, Carl V. Lachmund, conductor, 
played at a memorial service at Lyceum 
Theatre Sunday evening. 


AMERICA 


MANUSCRIPT SOCIETY 
HOLDS FIRST MEETING 


INTERESTING COMPOSITIONS ARE 
INTRODUCED AT NATIONAL 
ARTS CLUB. 





Works of G. O. Hornberger, Addison F. Andrews 
and Frank L. Sealy Performed By Well Known 
Musicians—Songs and Instrumental Numbers. 

The first private meeting of the Manu- 
script Society of New York at the Na- 
tional Arts Club, No. 121 East Nineteenth 
street, last Saturday evening, was the oc- 
casion for the first presentation of several 
interesting compositions. The programme 
follows: 

1. Compositions for ’Cello and Piano (MS.) 

G. O. Hornberger 
I. Albumblatt. op. 68 
II. Tarentelle, op. 66 
The Composer. 
S. Reid Spencer at the Piano 
2. Songs for Tenor (MS.)......... Addison F. Andrews 
. Death. Love and Life 
II. Her Picture 
III. Because of You 
Cecil James. 
. Chas. H. Baker at the Pihno 
3. Songs for Baritone (MS.) 3 
I. Forget-Me-Not ...............Frank L. Sealy 
Il. As the Billows _Ernest Carter 
Frank Croxton. 
The Composers at the Piano 


4. Trio for Piano, Violin and ’Cello (MS.) 
Frank L. Sealy 


I. Prelude. II. Sarabande. II. Saltarello 
Alexander Saslavsky, Violin’; G. O. Horn- 
berger, 'Cello 
The Composer at the Piano. 

Mr. Hornberger’s “Tarentelle” proved to 
be of exceptional worth, and Mr. Andrew’s 
three songs impressed the auditors as 
works of considerable ingenuity. They 
were sung with consummate skill by Mr. 
James. 

Mr. Sealy’s offerings, both vocal and in- 
strumental, were no less interesting than 
the other numbers on the programme. 
Frank Croxton gave a thoroughly satisfy- 
ing interpretation of “Forget-Me-Not.” 





PAULINE VEZINA WEDS 





Operatic Singer Forsakes Career to 
Marry a New York Doctor. 


Boston, Dec. 3.—Pauline Vezina, the 
Malden operatic singer, last week became 
the bride of Dr. Charles Collins of New 
York, in the home of Father Mullen of 
the Sacred Heart Church. Only the 
bride’s immediate family attended. 

Dr. Collins was here early in the week 
and obtained a license, just at office closing 
time, and the fact was kept secret. An in- 
discreet cabman told the story, however, 
and a visit to the home of the bride’s 
mother confirmed the marriage. 

Dr. Collins first met Pauline Vezina 
when she was singing at a charity affair in 
New York, a year ago. He was charmed 
with her voice and sought and obtained 
an introduction. They became devoted to 
each other, but Miss Vezina hesitated be- 
tween a career on the stage and the life 
of a doctor’s wife. Finally love triumphed, 
and she will abandon the stage, and with 
her husband settle down to domestic life 
in New York City. 





WE MARY DUFF seerene 


Pupil of MANUEL GARCIA 


Will receive a limited number of pupils who desire their voices properly placed and 
a perfect technical training for the Italian Opera 


For Concerts and Lessons, Address 138 W . Sist St., 





NEW YORK 





S. C. Bennett 


Vocal Instruction 
401 CARNEGIE HALL 


CHICKERING HALL 


Organized by Chickering & Sons, under the direction 
of Mr. H. G. TUCKER, Season 1906-7 
SUNDAY AFTERNOONS AT 3.30 

First Series of Six Concerts, December 2 to January 

6, inclusive 
Season tickets, $2.50 each, on sale at the box office 
Three-fourths of the total receipts will be given to 
the Pension Fund of the Boston Symphony 
Orchestra 
Organizations and artists assisting 





The Boston Sympbony Quartet, The Olive Mead Quartet. 
The Adamowski Trio. The Margulies Trio, The Madri- 
gal Club, the Longy Club, Professor Willy Hess, Mr. H,. 
G. Tucker, Mra, Bertha Cushing Child, Miss Adele Margu- 
lies, Miss Bessie Collier, Mme. Olga Samaroff, Berick yon 
Norden. Mr. Ernst Perabo, Mr. George Proctor, Mr. 
Alwin Schroeder, Miss Mary Desmond (the English Con- 
tralto), Miss Alice G. Elredge, Miss Alice Robbins Cole, 
Mrs. Gertrude Miller Woodruff, and Miss Nina Fletcher. 





v Management J. E. FRANCKE 
HY co Steinway & Sons, New York, N. Y. 

s Personal Address* 81 West 103 ST., N. Y. 
z STEINWAY PIANO. USED. 


VIOLINISTE 


Direction J. E. FRANCKE 


Steinway Hall, NEW YORK, N. Y. 





Mason & Hamlin Piano 





GABRILOWITSCH 


THE RUSSIAN PIANIST 
American Concert Tour, November 1, 1906—February 15, 1907 


For terms and particulars address 
HENRY L. MASON 


492 Boylston Street, 
Boston 


N. Y. Business Representative 


H. G. SNOW, 1225 Broadway 











December 8, 1906 


BOSTON ATMOSPHERE 
CHILLY FOR SINGERS 


Elvira Leveroni Criticizes the Attitude 
of ‘*‘ The Hub’’ Towards Young 
Artists. 

ideas 


Boston, Dec. 3.—That musical 
held by Bostonians are all upside down, is 
the criticism of Elvira Leveroni, the so- 
prano, who recently arrived here from a 
successful grand opera season in Naples 
and Messina. 

Miss Leveroni adds to her criticism by 
stating that this inverted idea of music 
is largely responsible for the failure of 
the American singers to stay here, they 
much preferring to go abroad, where their 
talent is recognized and sincere plaudits 
are more easily won. 

Miss Leveroni also states that she would 
much rather be in old Naples, where the 
climate is salubrious, the air balmy and 
the sun shines all day, reflecting the sym- 
pathy of the people toward musicians than 
to be back in Boston, where the feeling. for 
song-birds is correctly reflected in the 
cold, sharp East winds that cause one to 
shiver. 





SINGER IN DIVORCE COURT. 





Husband Seeks Separation From Wor- 
cester, Mass., Soprano. 


Worcester, MAss., Dec. 3.—Mrs, Eliza- 
beth Roberts Rice, a handsome concert 
and church singer, whose voice when 
heard in light opera last Spring placed 
her in the foremost ranks of amateur 
opera vocalists, has been made defendant 
in divorce proceedings begun by Herbert 
Willis Rice. 

Henry C. Munroe, a salesman in one of 
the big clothing houses here, also a church 
singer of considerable repute, is named 
as co-respondent. 

Since the proceedings began Mrs. Ric 
has broken all engagements and Saturday 
last sent her resignation as soprano solo- 
ist at the Lincoln Square Baptist Church, 
with the information that she was going 
on the stage. For some time past she has 
been receiving musical instruction prepar- 
atory to taking up light opera parts. 





Russian Orchestra at Hippodrome. 


The Russian Symphony Orchestra, Mo 
dest Altschuler, conductor, will give their 
second popular Sunday evening concert at 
the Hippodrome December 9. The soloist 
is Emma Showers, pianiste, who will play 
a Liszt Rhapsody. The orchestral num- 
bers include Wagner’s “Tannhaduser” over- 
ture and Tschaikowsky’s “1812.” The trio 
from “Faust” and “Lucia” sextette will 
be given with eminent vocalists. 





In Saint-Saens’s Honor. 


William C. Carl gave an organ recital 
in the First Presbyterian Church, . Fifth 
avenue and Twelfth street, on Friday 
night of last week, in honor of Mr. Ca- 
mille ‘Saint-Saéns. The programme was 
devoted to selections from his works. The 
soloists were Grace W. Sims, soprano; 
Bertha Barnes of Boston, contralto, and 
Edwin Wi'son, baritone. 


PRICE-COTTLE 
Conservatory of Music 


2105 7th AVENUE 
Cor. 125th St., N.Y. 

A CORRECT TECHNIC 
AN ARTISTIC 
INTERPRETATION 
The pupils attendin this 
class have a lesson and prac 
tice EVERY DAY. Monthly 

recitals are given. 


Charles Anthony 


Pianist and Teacher 


ADDRESS 


L. Hi. MUDGETT, Symphony Hall, Boston 


Ani ta Ri 0 J. Armour Galloway 


Kurfurstendamm 161 
BERLIN, GERMANY 


SHERWOOD 


MUSIC SCHOOL 


713 FINE ARTS BLDG., CHICAG 
FACULTY INCLUDES: 5 


Wm. H. Sherwood, Director: Arthur Beresford, Adah 
Markland Sheffield, Shirley Gandell, Lillian French Read, 
Daniel Protheroe, Walter Keller, Georgia Kober, Eleanor 
Sherwood, Ida Server Joseph Chapek and others. 
For Catalogue or information address 
LENA G. HUMPHREY, Manager. 





SOPRANO 
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TERNINA WILL NOT 
SING FOR CONRIED 


WAGNERIAN SOPRANO CANCELS 
HER CONTRACT WITH THE 
METROPOLITAN. 


Failing Health Given as the Reason for Prima 
Donna’s Change of Plans—Caruso Will Not Ap- 
pear in “‘I Puritani.”’ 

Mme. Milka Ternina, the great Wagner- 
jan soprano, who was to be a member of 
the company at the Metropolitan Opera 
House, has notified the management that 
it will be impossible for her to come here. 
She was scheduled to make her début on 
December 6 as Tosca. 

Mme. Ternina had not appeared on the 
operatic stage for a year when she sang 
at Covent Garden and was in such good 
voice that it was supposed she would be 
able to return to the stage permanently. 
Mr. Conried engaged her to come to this 
country for thirty appearances. Ever since 
she sang Kundry at the Metropolitan 


in the first performance of “Parsifal” the 
offer to return to the Metropolitan Opera 
House has been open to her whenever her 
health allowed, 

Mr. Conried has not engaged anybody 
else to take her réles. Most of the Wag- 
nerian parts will now go to Mme. Fleisch- 
er-Edel. 

It has practically been decided to aban- 
don the revival of “I Puritani” at the 
Metropolitan. Signor Caruso wanted that 
fact made public before the performance 
at the Manhattan Monday night. The 
tenor rdle in that opera is the favorite of 
Signor Bonci, who always makes his dé- 
but in it. Signor Caruso had never ap- 
peared in the opera, but it was to be re- 
vived for him and Mme. Sembrich, who 
has frequently sung the part of Elvira. 
The tenor has now decided that he will not 
atrempt the role. 


PIANISTE MAKES 
DEBUT A TRIUMPH 


Augusta Octavia Schnabel Achieves a 
Marked Success at First 
Concert. 

Although Augusta Octavia Schnabel set 
herself a task at which mature concert 
players would have hesitated, two piano 





concertos, the Saint-Saéns in G minor and 
the Rubinstein in D minor, at her début 
with the New Yotk Symphony Orchestra, 
in Mendelssohn Hall, Wednesday of last 
week, she passed through the ordeal with 
flying colors. 

Miss Schnabel is a pupil of Paolo Gal- 
lico, and like her master is distinguished 
by a versatility style. Her rendering of 
both works was one of great force and 
beauty and aroused ‘unbounded enthusiasm. 

Mr. Damrosch conducted with his usual 
samara. The programme in full fol- 
Ows: 


1. Overture, ““Oberon”’ ...Weber 
2. Concerto No. 2in G minor for Piano and 
Orchestra, Op. 22 Saint-Saens 


I. Andante Sostenuto. 
II. Allegro Scherzando. 
IfI. Presto. 
3. Ballet Music from “‘Coppelia.”’ Delibes 
a. Festival Dance, and Dance of the Hours. 
4. Notturno. 
c. Dance of the Automaton. 
4. Concerto No. 4in D minor for Piano and 
Orchestra, Op. 70 Rubinstein 
I. Moderato. 
II. Andante. 
II 


I Allegro. 





Miss Cottlow to Make Tour. 


Augusta Cottlow, the pianiste, who made 
a favorable impression at her recent reap- 
pearance in New York at a recital, will 
make an extended tour of the middle West 
and South during January and February. 





MUSICAL AMERICA 
NASH VILLE CLAIMS" A CHILD PRODIGY 


Melvyn Edouard Hesselberg at the 
Age of Five Composes Music 
Cleverly. 

NASHVILLE, TENN., Dec. 3.—To the long 
list of musical prodigies a new name has 
been added; that of a little American boy, 
Melvyn Edouard Hesselberg, of this city. 
Although not yet five years old, he com- 
poses music and writes stories. Melvyn’s 
father, who occupies the chair of music 
in Belmont College, Nashville, is the 
grand-nephew of Davidoff, the ’cellist, and 
a pupil of Rubinstein. Mrs. Hesselberg 
is an author, who makes a specialty of 
children’s stories. From this parentage it 
is not difficult to see where the little one 
gets his talent. 

At the age of three and a half years 
he began humming little melodies which 
seemed to the musical ear of the father 
to have originality. F 

Thinking the melody had merely bern 
an accidental hitting of notes that went 
well together, Mr. Hesselberg paid no 
further attention, until he began observing 
that the boy remembered every note of 
each melody as he sang it the irst time, 
and that he kept them all separate and 
distinct in mind, and never confused or 
ran them together. 

From this time on, Melvyn has been 
composing. He is still too young to read 
or write, but he dictates the tunes to his 
father. 


NEW YORK BEHIND 
IN CONCERT ORGANS 


Clarence Eddy Deplores Lack of a 
Worthy Instrument in America’s 
Biggest City. 


To the Editor of MustcaL AMERICA: 

The installation of pipe organs in the 
public schools here is something new, and 
it is a move in the right direction. I hope 
there will be many of them, and that they 
will all be of the highest grade, but there 
is a still greater need in this city of a 
worthy concert organ, such as is to be 
found in the Chicago Auditorium, the 
Royal Albert Hall in London, St. George’s 
Hall in Liverpool, the town halls at Man- 
chester, Leeds, Birmingham and many 
other large places in England, as well as 
in all of the principal cities of Australa- 
sia. 

Many of the large concert halls in Ger- 
many, Austria, Russia, Poland, Switzer- 
land, Italy, France and Holland are well 
provided with organs, while in our own 
country we can point to only a few con- 
spicuous examples—namely, in the Audi- 
torium and Orchestral Hall, Chicago; 
Symphony Hall, in Boston; Woolsey Hall, 
in New Haven; Carnegie Hall, in Pitts- 
burg; the Music Hall, in Cincinnati, and 
the new Auditoriums in Minneapolis, To- 
peka and Los Angeles. Movements are on 
foot to this end in other American cities, 
but it does indeed seem strange that New 
York city, with all her immense wealth and 
wonderful enterprise, should be so far be- 
hind in this direction! 

We have no auditorium here where any- 
thing in the nature of a musical festival 
can be adequately given, where the stage 
is ample for the accommodation of a large 
chorus, a complete orchestra, and a grand 
organ, three factors which are indispen- 
sable for the proper presentation of ora- 
torios and other large forms of musical 
composition. The erection of such a music 
hall, equipped with an organ of the first 
magnitude and importance, is therefore 
greatly to be desired in this city. 

Very truly yours, 
CLARENCE Eppy, 
New York, Dec. 2, 1906. 

















MELVYN EDOUARD HESSELBERG 
Five Year Old Nashville Boy Who 
Composes Music 


Melvyn does not look like a genius or a 
child phenomenon. There is nothing of 
He is fat and healthy; in fact, 
famdus boy 
His beautiful and perfect com- 
plexion have made him the winner at nu- 
merous beauty shows held over the State. 
Lately at the State Fair he took first prize 
i competition i [ 


EINTRACHT SOCIETY 
PLAYS IN NEWARK 


Under Louis 

sisted by Edwin Grasse and 
Marie Stoddard. 

Newark, N. J., 

Society Orchestra, 


Auditorium 
the soloists. 


lowing programme: 
.’ Der Freischiitz 
“Au Printemps” 
Concerto in E flat, for Violin and Orchestra..Mozart 


Edwin Grasse. 
pamper ion Rhapsodie No. : 


Van der Stucken 
(b( Wecsisaz Song ; 
Miss Stoddard. 


The orchestral offerings 
cided gain over any previous attempt of 
Ehrke’s readings 
and the response of his men gave evidence 
of careful preparation and a thorough un- 
derstanding of the works essayed. 
sympathetic 


organization, 


performance 
won him many new admirers among New- 


ark’s music lovers. 





OPERA FOR BOSTON. 


Mr. Conried’s Company Will Be Heard 
There Next March. 


Symphony Orchestra, concluded last week 
with Mr. Conried an arrangement by which 
he will this year manage the engagement 
of the Conried Metropolitan Opera Com- 


Ellis will guarantee the sum without which 
. Conried has refused to go to Boston 


~The company from the Metropolitan will 
March and 
the first week 
i to hear Miss 


WINTER FESTIVAL 
FOR NEW ORLEANS 


PROMINENT ARTISTS TO APPEAR AT 
CHORAL SYMPHONY SOCIETY’S 
CONCERTS. 


Fannie Bloomfield Zeisler, Caroline Mihr-Hardy 
and Edward Barrow Engaged Thus Far—Ferdi- 
nand Dunkley to Conduct Chorus and Orchestra, 
New Or.eEANS, Dec. 3.—The dates de- 

cided upon for the Winter Music Festival 

of the New Orleans Choral Symphony 

Society are January 14, 15, 16 and 17. 

Work on the New Atheneum, where the 

festival is to be held, is being pushed for- 

ward rapidly so as to have the building 
ready for occupancy in due time. 

For the first concert of the series the 
committee has secured Fannie Bloomfield 
Zeisler, the noted pianiste. The wish often 
expressed by music-lovers of this city to 
hear this eminent artiste will thus be ful- 
filled. Negotiations are still pending with 
another leading pianist for one of the 
other concerts, 

In addition to furnishing the highest 
class of choral music, it is the intention 
of the board of directors that the society 
shall be the medium through which its 
patrons shal] hear the foremost artists on 
the American concert platform. With this 
object in view, contracts have been closed 
with Caroline Mihr-Hardy, dramatic so- 
prano, and Edward Barrow, who is recog- 
nized as one of the best tenors in the 
country, Among the local artists who will 
be heard are Robert Lawrence, the bari- 
tone, who has recently settied here; Eva 
Flotte and Evelyn Reed, pianistes; Mrs. 
A. Faure, contralto, and Bentley - Nichol- 
son, tenor. 

The chorus and orchestra will be under 
the direction of Ferdinand Dunkley. On 
the last night there will be an additional 
chorus of 175 children from the Isidore 
Newman Manual Training School. 


EASTON HEARS EDDY 
IN ORGAN RECITAL 


Edifies Large Audience at Inaugural 
Presentation in Pennsylvania 
City. 

EASTON, PA., Dec. 3.—An inaugural re- 
cital by Clarence Eddy, concert organist, 
on the new great organ in the First Re- 
formed Church, Tuesday evening, brought 
out a large and appreciative audience. The 
organ is sweet-toned and of exceptional 





workmanship, and it responded to the mas 
terly touch of Mr. Eddy, in his interpre 
tations of Bach, Wagner and other famous 
composers, to the edification of all listeners. 

Mr. Eddy impresses his art upon listener 
and observer in every touch and move. 
His personality seems to glow at the organ 
and the music as drawn from the organ 
Tuesday night was smooth and soothing 
in effect. 

In technique Mr. Eddy was pleasing, a 
marvel to the laity, and a revelation to 
the enlightened. 

Mrs. Grace Morel Eddy’s contralto, of 
pleasing quality and tone, was heard to 
advantage. The grand Air de Salome 
from “Herodiade” was effectively given, 
and an encore was demanded of her sec- 
ond number, the slumber song with which 
she responded completing an excellent im- 
pression. 





Nordica with the Philharmonic. 


Madam Nordica is to have the assistance 
of the Philharmonic Society of New York 
with Conductor Safonoff at her concert 
here January 8 in Carnegie Hall. Mme. 
Nordica appears but once in New York 
this season. 


| MANAGEMENT | 
STEINWAY & SONS 
ERNEST URCHS, Business Manager 
STEINWAY HALL, NEW YORK 
SOLOIST 
Philharmonic Society 
New York Symphony 
Chicago Orchestra 
Cincinnati Orchestra 


SEASON 1906-07 


Pittsbure Orchestra 
Russian Symphony 
Philadelphia Orchestra 
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SAVAGE COMPANY TO 
TOUR THE COUNTRY 


‘‘MADAM BUTTERFLY” WILL APPEAR 
IN SIXTY LEADING CITIES OF 
AMERICA. 





Operatic Organization Leaves New York Christ- 
mas Week After a Record Run at the Garden 
Theatre—The Complete Itinerary. 

With the eight performances of “Madam 
Butterfly” this week at the Garden Thea- 
tre, New York, this grand opera will break 
the record for consecutive performances Of 
any serious opera previously given in 
America. Mr, Savage has extended the 
engagement two weeks, bringing the clos- 
ing New York performance on Saturday 
night, December 22, when the opera will 
have attained the run of 
fifty consecutive performances. 

The longest previous record of a grand 
opera is also held by a Puccini work, his 
“La Bohéme” having twenty-eight consecu- 
tive performances in 1898 in San Francisco. 
The record in Europe is said to be held 
b- Verdi’s “Ernani,” which had a run of 
nineteen performances at the Paris Grand 
Opera. American music-lovers will de- 
light in the fact that Grand Opera in Eng- 
lish has surpassed all records of opera in 
a foreign tongue. Mr. Savage plans to 
give “Madam Butterfly” nearly two hun- 
dred performances during the season, ex- 
ceeding the record of 127 performances 1n 
English of “Parsifal.” 

[he entire company with its orchestra 
of sixty will be taken direct to Cincinnati 
Christmas week, and thence to Cleveland 
for New Year’s week, after which it goes 
to Indianapolis, St. Louis and Chicago be- 
fore starting on its tour to the Pacific 
Coast. An itinerary of 14,000 miles has 
been laid out, including engagements in 
sixty leading cities. To accommodate his 
organization, Mr. Savage will charter a 
special train, with sleepers, day coaches 
and a dining car, in addition to.four bag- 
gage cars for the scenic production. 

The company of 125 people will be in 
charge of Ralph Edmunds as manager, and 
the following itinerary will be followed: 

December 24 (week), Cincinnati, O.; 31 
(week), Cleveland, O.; January 7, Akron, 
O.; 8, Youngstown, O.; 9, Wheeling, W. 
Va.; 10, Springfield, O.; 11-12, Indianapo- 
lis, Ind.; 13 (week), St. Louis, Mo.; 2! 
(week), Chicago, IIl.; 28 (week), Chicago, 
Ill.; February 3-4-5-6, Milwaukee, Wis.; 
7, La Crosse, Wis.; 8-9, Duluth, Minn.; 
11-12-13, St. Paul, Minn.; 14-15-16, Min- 
neapolis, Minn.; 18-19, Winnipeg, Man.; 
20, Grand Forks, N. D.; 21, Fargo, N. D.; 
22 Butte, Mont.; 25-26, Spokane, Wash. ; 
27, Tacoma, Wash.; 28 and March 1-2, Se- 
attle, Wash.; March 4, Vancouver, B. C.; 
5. Victoria, B. C.; 6, Bellingham, Wash.; 
7-8-9, Portland, Ore.; 11-12-13, San Fran- 
cisco; 14-15-16, Oakland, Cal.; 18, Ogden, 


unprecedented 


Utah; 19-20, Salt Lake City, Utah; 21- 
22-23, Denver, Colo.; 25, Lincoln, Neb.; 
26, Sioux City, Iowa; 27, Omaha, Neb.; 


28-29-30, Kansas City; April 1, St. Joseph, 
Mo.; 2, Des Moines; 3, Springfield, IIl.; 
4, Columbus, O.; 5, Wayne, Ind.; 6, Grand 
Rapids; 8-9-10, Detroit; 11-12-13, Toronto 
15-16-17, Buffalo; 18, Syracuse; 19-20, 
Rochester; 22 (week), Pittsburg, Pa. 





Flonzaley Quartette Concert. 


The Flonzaley String Quartette, main- 
tained by FE. J. de Coppet of this city, 
gave a concert Tuesday evening in 
Mendelssohn Hall, attended by an au- 
dience of good size. It played for the 
first time in New York Hugo Wolf's 
string quartette in D minor and Mo- 
zart’s string quartette in B flat major. 
Susan Metcalfe assisted the quartette, 
and sang five new songs by Henri Mar- 
teau, the French violinist, with accom- 
paniment of string quartette. 





Conried Negotiating for Nordica. 


Heinrich Conried is negotiating for the 
services of Nordica with her agent, R. E. 
Johnson. Mme. Nordica is abroad, where 
she went a few months ago to sing at Co- 
vent Garden in the season of Italian opera 
there. She could not keep her London 
engagement because of a severe attack of 
diphtheria. The illness of Ternina and her 
cancelling of her contract caused Herr 
Conried to look for some one to sing the 
Wagner parts 
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MUSICAL AMERICA 


IN PHILADELPHIA 


Had Been One of Quaker City’s Best 
Known Orchestra Conductors and 
Musicians. 

PHILADELPHIA, Dec. 3.—Mark Hassler, 
one of Philadelphia’s best-known and old- 
est orchestra conductors and musicians, 
died Saturday morning at his home, at 
No. 4822 Windsor avenue, West Philadel- 
phia. Mr. Hassler had been in poor health 
for some time, but his death was a great 
shock to his many. friends in musical and 
theatrical circles. Mr. Hassler was seventy- 
nine years old. A widow and five children 
survive him. 














MARK HASSLER 


One of Philadelphia’s Representative Musi- 
cians Who Died Last Saturday 


Mark Hassler was born near Munich, 
Bavaria, but when quite young came to 
America with his father, then a noted 
musician, and his brother, Simon Hassler, 
with whom he has been associated so long 
in orchestra management. Mark Hassler 
began to study music when a small boy 
under his uncle, who was a trumpeter in 
a German cavalry regiment, Shortly after- 
ward he was taken to Wurtzburg to a 
well-known schoo] of music, from which 
many prominent American musicians have 
come, including members of the Boston 
Symphony Orchestra and the Philharmonic 
Scuciety of New York. One of his teach- 
ers was Valentine Hamm, a_ celebrated 
composer and a great solo violinist, now 
dead. Professor Whistler, of Wurtzburg, 
promised that Mark should be made a 
great soloist. 

He became leader of the Chestnut Street 
Theatre under the management of Wil- 
liam Wheatley, and later went to the Wal- 
nut, under Edwin Booth and John S. 
Clarke. After a trip to Tennessee in 1852 
Mr. Hassler, his brother Simon and his 
father organized Hassler’s Orchestra. Mr. 
Hassler also conducted the orchestra at 
the Arch Street Theatre under Mrs, John 
Drew. For many years Mr. Hassler was 
bandmaster at the Sunday concerts at 
Lemon Hill, Fairmount Park. 





Miss Yaw in Philadelphia. 


PHILADELPHIA, Dec. 4.—Ellen Beach Yaw 
was the star of the concert given for the 
benefit of the American Hospital for Dis- 
eases of the Stomach in the ballroom of 
the Bellevue-Stratford last evening. Her 
spirited rendition of two exacting arias by 
Mozart aroused the highest enthusiasm. 
Miss Yaw’s supporting artists were Maxi- 
milian Dick, violinist who played a familiar 
Vieuxtemps number and other selections; 
Georgiella Lay, pianiste, was heard in sev- 
eral numbers of the modern school, her 
finished technique being received with 
rounds of applause. 





‘it is Great.’’ 


To the Mustcat America Co.: 

Please find enclosed $1.00 for another 
year’s subscription to Musica AMERICA. 
It is great. Jesste Ayres WILSON. 

Sidney, Ohio. 


SCHOOL CHILDREN 
SING IN GONCERT 


NEW WORK BY GABRIEL PIERNE 
GIVEN BY THE NEW YORK 
ORATORIO SOCIETY. 





Two Hundred Youngsters Take Part in Presenta- 
tion Under the Direction of Dr. Frank Dam- 
rosch—Well-Known Soloists Assist. 


3oys and girls from thirteen to fifteen 
years of age, pupils in the public schools 
of New York played a potent part in 
the production of Gabriel Pierne’s ora- 
torio “The Children’s Crusade” on Tues- 
day night at Carnegie Hall. They were 
the complement to the Oratorio Society 
and the corps of artists who appeared 
with the big orchestra under the baton 
of Dr. Frank Damrosch, and to their 
lot fell some of the most beautiful work 
in the composition. 


Pierne’s dramatic legend is one of the 
most delightful works of its kind pro- 
duced here. But a more finished per- 
formance than the society was able to 
give would have added materially to 
one’s enjoyment and thrown into clearer 
light the charm of the composition. 

In all justice it should be said that the 
work is far more difficult to perform 
than the average listener would suspect 
-difficult for orchestra, chorus and so- 
loists alike. Still, a record would not be 
complete which failed to say that false 
intonation at times ran riot; that rhythm 
now and then _ tottered hither and 
thither hopelessly, and that tempo oc- 
casionally, instead of being controlled 
by the conductor, got control of him. 

Decidedly the best work was done by 
the school children. They sang with 
remarkable precision and distinctiveness, 
and the quality of their voices was con- 
trasted beautifully. In the second part 
of the composition two small groups of 
children’s voices are placed behind the 
stage, thus separating the whole youth- 
ful chorus into four divisions. This 
enables the composer to obtain pleasing 
contrasts of vocal dynamics. 

Of the soloists Frank Ormsby, tenor, 
and Ericsson Bushnell did notably good 
work. The soprano solos were taken 
by Lillian Blauvelt, Edith Chapman 
Gould and Marie Stoddart. 





MUSIC AIDS CHARITIES. 


Two Gifted Children Win Favor at Con- 
cert Held in Englewood. 

ENGLEwoop, N. J., Dec. 10—A generous 
sum was netted for local charities at the 
concert of vocal and instrumental music 
organized by Mr. and Mrs. J. H. Ford, of 
Leonia. 

Karl Grienauer, who was to have been 
the leading soloist, was snowbound on his 
way East from another engagement, but 
telegraphed that his place should be filled 
by his pupil, Helen Scholder, whose ’cello 
numbers aroused the greatest interest. 
Another precocious musician who ap- 
peared was Richard Burgin, a Russian vio- 
linist of but fourteen years of age, who 
rendered Sarasate’s “Gypsy Melodies” in a 
highly creditable manner, and was obliged 
to play an extra number. Emil Munch, 
tenor; Jennie Kolischer, soprano, and the 
Lincoln Quartette also contributed to an 
enjoyable programme. 





Second Philharmonic Concert. 


At its second afternoon concert of the 
season, Friday, in Carnegie Hall, the 
Philharmonic Society under Wassili 
Safonoff offered a programme that com- 


prised Bach’s organ sonata in E flat 
major, transcribed for orchestra by 
H. H. Wetzler; Jean Sibelius’s violin 


D minor, opus 47, played 
New York, Maud 


concerto in 
for the first time in 
Powell being the _ soloist; Weber's 
“Oberon” overture, and Schumann’s 
symphony in C major, opus 61. 





Philadelphia Opera Season Opens. 


PHILADELPHIA, Dec. 4.—What promises 
to be the most brilliant season of grand 
opera ever given in this city began at the 
Academy of Music to-night. The Conried 
Metropolitan Opera Company, under the 
direction of Heinrich Conried, introduced 
Geraldine Farrar to a Philadelphia audi- 
ence as Juliet in “Romeo et Juliette,” 


Mn. NIESSEN STONE | 
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POPULAR ARTISTS 
GIVE JOINT RECITAL 


Rollie Borden-Low and McCall Lanham 
Present Attractive Programme of 
Old and New Songs. 


One of the most enjoyable concerts of 
the season was given on Monday at the 
Waldorf-Astoria by Mme. Borden-Low and 
McCall Lanham, when the Myrtle Room 
was completely filled by a fashionable and 
discriminating audience. 

Mme. Borden-Low 





gave two groups of 


French chansons, including “Maman, 
dites-moi,” “La Mort du Mari,” “Les 
Cloches de Nantes,” “Colinette” and “Le 
Roi a fait battre Tambour,” with captivat- 
One number of peculiar in- 
terest was Marie Antoinette’s “C’est mon 
ami.” Later she sang three of Camille 
Saint-Saéns’s songs, “La Famille de Penn- 
plier,” “Le Sommeil des Fleurs” and “La 
Cloche,” with realistic powers of expres- 
sion governed always by the utmost re- 
finement of taste. The second in the group 
had to be repeated. 

Mr. Lanham’s numbers included many 
attractive novelties, and he again proved 
himself to be an artist of excellent train- 
ing and infinite resource. His rich, warm 
baritone was especially effective in Eugéne 
Diaz’s arioso, “Benvenuto,” while his other 
selections, ranging from Bach’s “Air de 
Momus,” Lulli’s “Amour, que veux-tu de 
Moi?” and an arietta by Pergolesi to 
Hahn’s “La Nuit” and Henschel’s “Morn- 
ing Hymn,” proved him to be an equally 
satisfactory interpreter of all styles of song 
literature. Warm praise is due William 
F. Sherman for the taste with which he 
played Mr. Lanham’s accompaniments. 

The programme closed with a duo from 
Verdi’s “Aida.” in which the voices of the 
two singers blended beautifully, 


old 


ing effect. 





BRAHMS CYCLE GIVEN. 





Perley Dunn Aldrich Introduces ‘‘ The 
Fair Magelone’’ in Recital. 


PHILADELPHIA, Dec. 3.—This week saw 
the conclusion of the series of three recitals 
at the Acorn Club of Perley Dunn Ald- 
rich. At the first he presented a miscel- 
laneous programme, at the second Schubert 
and Schumann songs, at the third he ren- 
dered for the first time in this city the 
great Brahms cycle, “The Fair Magelone.” 


This interesting old legend, translated 
by Philip Boepp from Tieck’s version, was 
read at the recital by Mrs. Aldrich, while 


Mr. Aldrich sang the songs at their proper 
places in the story. Mrs. Mahon was an 
efficient accompanist. 





RECITAL BY STUDENTS. 


Fine Programme Given by Pupils of 
German Conservatory of Music. 


Great credit was reflected upon the 
faculty of the New York German Con- 
servatory of Music by the work of the 
pupil of that institution at a concert 
given last week. 

Norma Studer, Cora Sauter, Otto F. 
Stahl, Frieda Weber, Charlotte Moore, 
Hattie T. Davis, Alice Powell, Moses Se 
ligson, Henrietta Kahler and the Orchestra 
Class rendered a varied and exacting pro- 





gramme of selections for violin, piano, 
‘cello and voice. 
Mr. Hirschman’s Educational Concert. 


and interested audience at 
tended the Lecture-Recital given in the 
Twelfth Ward Bank Building, New 
York, on November 26, by William F. 
Hirschman, the well-known New York 
singer, and J. P. Dunn, pianist. The af 
fair proved to be of more than ordinary 
interest, in that it was planned along 
educational lines, as a historical survey 
of musical form. The compositions in 
cluded representations of Gregorian, 
Bach, Beethoven, Mendelssohn, Verdi, 
Gounod, Wagner, and other composers 
Mr. Hirschman was warmly received 
for his exceptionally artistic renditions, 
and Mr. Dunn’s work proved to be 
hichly creditable. 


A large 





Joseffy Resumes His Classes. 


Rafael Josephy, who was confined to his 
home for three weeks with a sprained 
ankle, resumed teaching at his studio in 
Steinway Hall on Monday. 





ADDRESS: 
J. E. FRANCKE 
KNICKERBOCKER B’LD’G. 
NEW YORK 
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ST, PAUL APPROVES 
POPULAR CONCERTS 


INEZ VON ENCKE WINS GRATIFYING 
SUCCESS WITH SYMPHONY 
ORCHESTRA. 


Second Event in Sunday Afternoon Series Attended 
by Large and Responsive Audience—Group of 
Songs by Mr. Emanuel Received With Favor. 


St. Paut, Minn., Dec. 1.—Despite un- 
favorable weather conditions the second 
popular concert of the St. Paul Symphony 
Orchestra at the Metropolitan Opera 
House, last Sunday afternoon, attracted 
a still larger audience than did the first. 
The success of the popular concerts now 
seems assured. 

A deep impression was made by Inez 
von Encke, the assisting soloist. In the 
aria “Regnava nel Silenzio,” from Doni- 





Talented Western Soprano, Who Recently Sang 
With the St. Paul Symphony Orchestra 
zetti’s “Lucia,” she displayed a soprano 
voice pure, flexible and of good range. 
A facile technique, accuracy of intonation 
and a fervid style made her singing of this 
well-known operatic excerpt a real pleas- 
ure. Later in the afternoon she was heard 
in four Swedish songs by N. B. Emanuel, 
the conductor of the orchestra, which 
proved to be melodious and _ miuisicianly 
settings. The English titles of them are 
“The Sun and the Rose,” “Rest Now, My 
Heart,” “Better So” and “Sleep, Little 
Baby, Sleep.” Both Mrs. von Encke and 

the composer were warmly applauded. 

Mr. Emanuel had arranged a programme 
of pleasing variety, opening with the over- 
ture to “Tannhauser” and closing with 
Herbert’s “American Fantasia.” The bal- 
let music from Rubinstein’s “Feramors” 
was rendered with infectious gaiety, elic- 
iting demands for an encore. The last 
number of Grieg’s “Peer Gynt” suite, 
with which the first part of the programme 
ended, had to be repeated. In the sec- 
ond half an andante for strings by 
'schaikowsky and Mendelssohn’s over 
ture, “The Hebrides,” were also played in 
an impressive manner. 


Mary Wood Chase Lectures. 

Cuicaco, Dec. 3~—Mary Wood Chase, 
one of the directors of the piano depart 
ment of the Columbia School of Music, 
lectured before the Century 
Club at Maywood, Tuesday afternoon. 
Musical illustrations were given by her 
pupils, Gertrude Gane and Ralph Lawton, 
while the children’s work was demon 
strated by Dorothea Schneewind. Miss 
Gane and Mr. Lawton also played at Cable 
Hall in the school concert Saturday after- 
noon, 





Twentieth 





Chicago Choir Now Permanent. 


Cuicaco, Dec. 3 \n interesting musi 
cal event of last week was the Men’s Fall 
Festival Choir in Orchestra Hall, under 
the direction of D. A. Clippinger, a vocal 
body of 300 singers, selected from the best 
church choirs in the city. The success of 
the concert was so great that it was de- 
cided to make the Men’s Festival Choir 
a permanent organization. They will give 
another concert in Orchestra Hall in about 
three months. 


MUSICAL AMERICA 


MUSIC LOVERS BUY 
STOGK IN SOCIETY 


NEW CHORAL SYMPHONY RECEIVES 
CORDIAL SUPPORT IN NEW 
BRUNSWICK, N. J. 





Sixty-Three Subscribers Take Ten Dollar Shares 
to Aid Organization—Will Present ‘‘ The 
Messiah ’’ on December 27. 

New Brunswick, Dec. 3.—With a total 
of sixty-three subscribers to the capital 
stock, the success of the New Brunswick 
Choral Symphony Society is assured so 
far as the financial end of it is concerned. 
Musically, it is in excellent hands and 
there is no question as to its success in 
that respect. Those who have taken the 
stock at $10 a share are among the music 
‘overs of the town. The society will sing 
the “Messiah” on December 27, and an 
instrumental concert will be given early 
next May. 

The list of stockholders follows: 

John Erickson, Benjamin Erickson, F. 
M. Townley, Charles H. Bruns, F. C. Van 
Dyck, V. M. W. Suydam, W. F. Parker 
D. H. Merritt, William Schlessinger, Wil- 
liam Gross, Mrs. A. V. Schenck, W. G. 
Bearman, A. R. Van Marter, Mrs. H. A. 
Boyd, Peter F. Daly, Mrs. George Ber- 
dine, the Rev. W. W. Knox, Fred A. 
Hart, HG. -Parker, C. H. Hart, F. S. 
Hart, Samuel Schleimer, C. A. Bloomfield, 
C. V. Butler, H. V. Butler, G. H. Butler, 
W. E, Coriell, E. V. Kent. W. F. Yoder, 
J. Heidingsfeld, M. C. Ross, G. D. Emer- 
son, G. S. Silzer, W. H. C. Jackson, Hugh 
Boyd, F. W. Daire, J. M. Parsons, I. P. 
Hirsh, W. F. Thomas, Mrs. W. C. Har- 
vey, Miss M. W. Manning. J. V. Lewis, 
C. W. Russell, A, S. Howell, F. M. Dono- 
hue, Edward Phelps, D. F. R. Runyon, J. 
H. Raven, E. P. Johnson, Mrs. J. F. Ha- 
gaman, C. A. McCormick, J. H. Conger, 
Henry Landsburg, L, Wolfsen, W. R. 
Reed, A. L. Stevens, H. R. Groves, W. E. 
Sterling, Mrs. J. W. Johnson, E. A. Fish- 
er, P. P. Runyon, Lyle Van Nuis, Mrs. R. 
W. Johnson, 





‘PENELOPE’ AND ‘TRIAL BY JURY.’ 


Ogden-Crane School of American Opera 
Gives Good Performance. 

An enjoyable evening was spent by the 
large audience which attended the presen 
tation by the Ogden-Crane School of 
\merican Opera at Carnegie Lyceum last 
Saturday, of Walker’s one-act lyric come- 
dy, “Penelope,” and Gilbert and Sullivan’s 
“Trial by Jury.” 

From beginning to end, the performance 
was characterized by a daintiness and a 
spirit of rapport between actors and audi- 
ence which spoke well for the personal 
qualifications of those participating. The 
cast for “Penelope” consisted of Nannette 
Willoughby, Anna Borgfeldt, Alfred E. 
Harry, Raymond Gould Crane and W. 
Rhodes Brandon; the principals of “Trial 
by Jury,” Raymond Gould Crane, Hattie 
Diamant, James Amar, Alfred E. Harry, 
W. Rhodes Brandon, Carl Heinie, with 
the Misses Wita Acker, E. Weed, Sadie 
Nathan, M. Vanderbilt, N. Willoughby, 
Lillian Taylor, A. Borgfeldt, C. McKinney, 
Grace Benham, C. Bower, M. Maustaki 
and E. Perry as bridesmaids, and Otto 
Weisel, Alfred Donald, N. M. Albani, Syd- 
ney Diamant, H. Rottmann, Carl Heinie, 
\. Butera, Rcebert Galbraith, Charles Klitz, 
J. Dwight, S. Cox, Charles Lohse as the 
jury. 

In point of acting the plays were par 
ticularly good. 





Rosenthal Charms Newarkers. 


Newark, N. J., Dec. 3.—After an ab- 
sence of eight years the great virtuoso 
pianist, Moriz Rosenthal, has been. again 
heard in Newark, It was in the old As- 
sociation Hall, in Clinton street, that he 
played when here the last time. This time 
the large Krueger Auditorium was the 
scene of his appearance last Tuesday even- 
ing. The pianist has grown older and 
shows it in personal appearance, but this 
is the only change. Otherwise, there was 
no difference perceptible. There was the 
same easy manner, the same marvelous 
technique, the same consummate mastery 
of the keyboard, the same good-natured 
response to numerous recalls. 
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genius, such as the Steinway Piano—an instrument that always has been, 
and is, the first and the final choice of the greatest pianists and musicians 
in the world, without distinction of race or national bias. 

Josef Lhevinne, Russia's greatest pianist, will use the Steinway Piano 
exclusively on his American concert tour during the season of 1906- 
1907, and will appear as Soloist with all the leading Orchestras, as 


ST. PAUL ORCHESTRA 
llustrated catalogue and booklets sent upon request. 


STEINWAY SG SONS, 
Steinway Hall, 107-109 East 14th St., New York. 


LHEVINNE 


Uses 
The 


) Steinway 


Many manufacturers claim to 
make Pianos that are works of art, 
but few can substantiate _ that 
claim, and fewer obtain even a 
imited recognition. World-rec- 
ognition comes only to works of 
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TWILIGHT CONCERT 
GIVEN IN COLUMBUS 


Rindsfoos 


Elizabeth Entertains in 
Chapel of the Ohio State 
University. 


Cotumbus, O., Dec. 3.—Elizabeth Rinds- 
foos gave a delightful Twilight Concert at 
the chapel of the Ohio State University 
on Friday evening of last week. Stu- 





ELIZABETH RINDSFOOS 
Well Known in Columbus as a Pianiste and 
Former Pupil of Mme. Carreno 


dents and the visitors from the music 
circles of the city were entertained by her 
finished and musicianly interpretations. 

Miss Rindsfoos has come to Columbus 
within the last year. She spent six years 
in Berlin in constant study, the last four 
years with Teresa Carreno 

She is now teaching piano in her studio, 
on Highland street, and is also the head 
of the piano department in the Columbus 


School for Girls. 





Julian Edwards’s “The Redeemer” was 
given last Sunday at the Church of the 
Divine Paternity, on Seventy-Sixth street 


and Central Park West, New York. 


SIEGFRIED WAGNER’S 
LATEST COMPOSITION 
His Fifth Opera Said to be Drawn 


from Recent Events in 
Germany. 





Bertin, Dec. 3.—Siegfried Wagner is 
hard at work on his fifth opera, which is 
to be ready next Spring for the opera 
house at Hamburg. He is improving, but 
is still a long way behind greatness. His 
friends believe he is writing too much, and 
that the musical ideas he undoubtedly pos- 
sesses are in danger of attenuation. 

The subject of the new opera is a fairy 
story of the early Middle Ages, dealing 
with the crusades. He intends to intro- 
duce a number of ancient German melo- 
dies and to give the opera political twist 
bearing on recent events in German his- 
tory. 

The matter is being kept very secret, 
but it is whispered that the relations of a 
king and a minister in the opera are drawn 
from those which distinguished the deal- 


ings of the late Prince Bismarck with the 
old Kaiser Wilhelm, 





KARL GRIENAUER RETURNS. 





Well-Known ’Cellist’s Western Trip Ex- 
tended His Popularity. 

Karl Grienauer, the eminent Viennese 
cellist, has returned from his trip to the 
West, where he won new laurels by his 
He appeared in several 
Schumann- Heink, 


substituting with highly satisfactory re 


finished playing. 
concerts with Mme. 


sults for Josef Hollmann 


Mr. Grienauer will play to-day (Satur- 
day) for the Lotus Club of New York, 
and on Tuesday for the Chaminade Club 
in Brooklyn. On January 18, accompanied 
by Mme. Elizabeth Grienauer, soprano and 
pianiste, he will leave for an extended 
tour of the Southern and Western States, 
for which no fewer than forty-three recit- 
als have already been booked 
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CHICAGO ACCLAIMS 
OLGA SAMAROFF 


BRILLIANT YOUNG PIANISTE PLAYS 
WITH THEODORE THOMAS 
ORCHE~TRA. 








Liszt Concerto Given With Refreshing Spontaneity 
and Charm— Audiences Demand Two Encores in 
Spite of Rule Prohibiting More Than One. 

Cuicaco, Dec. 1.—Olga Samaroff scor- 
ed a notable success at the concerts of the 
Theodore Thomas Orchestra last week. It 
was the first time she had appeared here 
with this organization, which supplied an 
accompaniment that was in itself a tribute 
to the beauty of her art. 

Mme. Samaroff is endowed with a gra- 
cious presence and the self-possession that 
makes her at home upon the platform un- 
der the critical eyes of hundreds who have 
witnessed the coming and going of the 
great pianists of a generation, and whose 
ears have been trained to a fine discrimi- 
nation. 

She played Liszt’s concerto in E flat 
with abandon. The tempo was spirited, 
and the painstaking study that had de- 
veloped the composition had not buried the 
original manner of the player. Mme. 
Samaroff is not deliberate. Warm blood 
flows in her veins and she has an emo- 
tional force that stimulates and inspires 
her execution. The playing of an artist 
of this temperament has a charm that is 
missed in the performances of one whose 
judgment never permits him to sway the 
measures to keep pace with his own tush 
of feeling. She gave the hackneyed Liszt 
composition an interpretation fresh and 
spontaneous, and invested it rare 
poetic charm. 

The purely technical side of her play- 
ing was also a delight. 

Clarity, dazzling speed, certainty, ample 
strength, fine differentiation in tone quali- 
ties and tone values and admirable em- 
ployment of the pedals, al] combined to 
make her work a source of genuine pleas- 
ure and satisfaction. 

So emphatic were the audiences in their 
manifestations of approval that she was 
compelled to give two encores, despite the 
one-encore rule usually so strictly enforced. 
The first extra number was Scriabine’s 
nocturne for left hand alone, which she 
played with an ease and grace and a tonal 
beauty that won her a complimentary fan- 

are from the orchestra at both concerts. 


with 


MUSICAL 


AMERICA 


Francis Macmillen Tells About Himself 
His Accomplishments and His Ambitions 





wes is nine years since I left America, 
and you cannot imagine how New 

York impressed me on my return. 
It is the most marvellous city in the 
world. The vigor expressed in every di- 
rection, the tal] buildings, the geniality of 
the people—all have combined to make m 
return home a delight. People are so muc 
more free and easy here than they are 
in England. There you might know a 
man for years and not talk to him. You 
finally become acquainted. He honors you 
with a brief ‘Yes’ or ‘No,’ by way of con- 
versation. You meet him a second time 
and he may mention that the fog seems to 
be lifting, and not until the third or fourth 
meeting do you have a proper talk,” said 
Francis Macmillen, the young American 
violinist, who has returned to New York 
after a series of triumphs abroad. 

“Then the method of life over there is 
so different. Here, business is the first 
consideration. Everybody seems to take 
the greatest possible delight in his work. 
A man doesn’t dawdle for hours over his 
morning coffee and then take another 
hour or two for a cigar. By the time an 
Englishman gets down to the office, if he 
gets there at all, an American has accom- 
plished any amount of work. 

“Yes, indeed, I am an American through 
and through. I have never permitted the 
spark of patriotism to die out, although 
it is so long since I have seen my native 
country. You see, I was destined to be a 
musician from my birth, you might say. 
My mother both played and sang excep- 
tionally well and desired nothing more 


NEW MUSICAL SOCIETY. 





Music Lovers of St. Augustine, Fla. Or- 
ganize St. Cecilia Society. 


Dec. 2.—The first 


St. AUGUSTINE, FLA., 
meeting of the St. Cecilia ‘Society, an 
organization of local musical talent re- 


cently formed in this city, took place last 
Wednesday, when the officers were elected 
and the regular time of meeting fixed. 


Mrs. J. M. Irwin was chosen president, 
Lucy Alexander and Mrs. Erskine | H. 
Reynolds vice-presidents. Mrs. Robert 


Kettle secretary and Bernice Frazer treas- 


An executive comniittee was formed 


urer. 
of Mrs. E. I. Leighton, Mrs. R. T. Goff, 
Mrs. Fred Allen and Mrs. Guy Farris, and 
a programme committee of Mrs. W. C. 
Leonardi, chairman; Mrs. J. M. Irwin, 
Mrs. Canfield and Mrs. Theo. V. Pomar. 


than that I should become a musician. I 
started to play in my fifth year, and while 
I always hoped to make the violin my in- 
strument, I play the piano almost equally 
well. 

“T have never been to school. For some 
years I was in charge of a tutor but then 
met the man who has perhaps had a great- 
er influence on my life than any other, I 
mean Mr. Tidham, a graduate of Oxford, 
who has directed my reading, in fact, 
lent me all the books I have read. Il 
have devoted myself chiefly to philosophy, 
and especially the works of American 
authors. To me they are more interesting 
than any other. 

“My favorite author is Walt Whitman. 
I am a great believer in the part that per- 
sonality plays in life, and especially the 
life of the artist. Affectation of all kinds 
I detest. I am never twice the same, even 
my concert manner varies. It must. Who 
of us is always the same? And for a 
musician to adopt a certain style of wear- 
ing his hair or anything of that sort, to 
impress the public, is the height of folly. 
The aim of the artist should be to touch 
the hearts of his hearers, to have his 
playing mean something to each one of 
them. And he can only do that by striv- 
ing after the highest ideals. Again, the 
musician who is a musician only can not 
hope to have a lasting success, for depth 
and breadth of experience and culture are 
absolutely necessary to the highest devel- 
opment of the artist.” And very earnestly 
and modestly Mr. Macmillen added, “I 
am not old enough to be a great artist.” 





GEO. ARMSTRONG’S WEDDING. 





Melba’s Son Will Be Married in London 
December 18. 


Lonpon, Dec. 3.—Mme. Melba’s son, 
George Armstrong, is to be married to 
Ruby Otway at St. George’s, Hanover 


Square, on December 18. The bridegroom 
is just twenty-one, while the bride, who 
is a pretty brunette, is two years younger. 
It is said to be a love match pure and sim- 
ple. The young couple became engaged 
soon after their first meeting last Sum- 
mer, despite the objections of Mrs. Ot- 
way, who regarded them as mere children. 

Mme. Melba has settled $7,500 a year 
on her son, and Miss Otway has a hand- 


some dowry. Mr. Armstrong, who spent 
some time or in Texas, has political 
ambitions, and will shortly be a candidate 


for parliamentary honors. 
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MUSICIANS HONOR 
FRENCH COMPOSER 


CAMILLE SAINT-SAENS MEETS MANY 
NOTABLE NEW YORKERS AT 
RECEPTION. 








Theatrical Stars Also Join in Paying Him Respect— 
He May Remain in America for Months to Come 
and Spend Winter in a Warmer Climate. 

One of the most representative gather- 
ings of musicians, both vocalists and in- 
trumentalists, that has assembled in New 
York in years met last Sunday afternoon 
at the reception in honor of Camille Saint- 
the eminent French composer, at 
of Herman Klein, No. 154 
street. It developed 
that there is a possibility of M. Saint- 
Saéns remaining in America for many 
months to come. He was urged to do so, 
and said that he possibly might consent, if 
he could go to some warmer climate for 
the Winter. 

Among those present were Sir Percy 
Sanderson and Miss Sanderson, Sir Cas- 
per Purdon Clarke, Sefior and Sefiora de 
Holguin, Heinrich Conried and Mrs. Con- 
ried, M. Rousseliére, Signor Scotti, Herr 
Andreas Dippel and Frau Dippel, Mr. Dal 
movis, Mme. Louise Homer, Mme. Szam- 
osy, Moriz: Rosenthal, Joseph Lhévinne 
and Mme. Lhévinne, Herr Anton Von Rooy, 
Alfred Hertz, Samuel Bovy, Signor and 
Mme. Campanini, Henry W. Savage, Dr. 
and Mrs. William T. Bull, John Drew 
and Mrs. Drew, Mrs. Henry Arthur Jones, 
Forbes Robertson and Mrs. Robertson, 
Daniel Frohman and Mrs, _ Frohman, 
Signor Leandro Campanari, Mrs. and Mrs. 
Henry Seligman, Mr. and Mrs. Paul D. 
Cravath, Mr. and Mrs. Samuel Unter- 
myer, Walter Damrosch and Mrs. Dam- 
rosch, Richard Watson Gilder and Mrs. 
Gilder, John Philip Sousa and Mrs. Sousa, 


Saéns, 
the residence 
West Seventy-ninth 


Charles Klein and Mrs. Klein, Rudolph 
Schirmer, Charles H. Ditson and Mrs. 
Ditson, Victor Harris, Alexander Lam- 


bert and Gustave Schirmer. 





Conservatory Faculty Member Weds. 


Detroit, Dec. 3.—Florence Bell Scovill 
of the Detroit Conservatory faculty was 
married last Wednesday night to John 
ford Smith, also of this city. Mr. and 


Mrs. Smith left for a trip East including 
New York, Boston and Washington, 
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NEW COMPOSITIONS 


Pronounced by authorities as being the very best 
recent contributions to modern musical literature. 
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CHICAGO MUSICAL COLLEGE 


DR. F. ZIECFELD, President. 
CHICAGO, ILLS. 


Forty years of artistic achievement under the personal direction of its 
Founder and President, Dr. F. Ziegfeld, has made the College one of the 
vigorous educational forces of America. 


Offers facilities unsurpassed in America or Europe, 
Has the strongest faculty ever assembled in a school of musical learning. 


Investigation will demonstrate the superiority of this institution 
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JOINT RECITAL BY 
EMINENT ARTISTS 


CHICAGO AUDIENCE HEARS HUGO 
HEERMANN AND ERNESTO 
CONSOLO. 


First of Four Sonata Evenings Proves to be An 
Interesting Affair—Both Musicians Display 
Attainments to Good Advantage. 

Cuicaco, Dec. 3.—Hugo Heermann, the 
violin virtuoso, and Ernesto Consolo, the 
distinguished Italian pianist, who recently 
became associated with the Chicago Mu- 
Sical College, last week gave the first of 
four Sonata evenings, which they are to 
give on successive Thursdays for the next 


two months. 
The programme was one of the most 
substantial -character, comprising three 


sonatas for the violin and piano—one that 
would appear almost forbidding by reason 
of its music lovers. 

The general excellence, however, of the 
performance made the affair one of ex- 
treme artistic interest. ‘The three works, 
which were carefully selected with a view 
of contrast, were the Kreutzer Sonata, 
Beethoven: Mozart Sonata, B flat, and the 
Richard Strauss sonata, Op. 18. 

Of the first mentioned piece it is 
necessary to remark that it seemed 
like an inspired composition when it was 
given to the world a century ago, and it 
has lost nothing of the pristine power in 
all the intervening years. Messrs. Heer- 
mann and Consolo possibly gave it as a 
matter of discipline and duty, and suc- 
ceeded exceedingly well in making it en- 
joyable, although they probably more 
keenly relished the later selections. 

The spirit of great interpretation was in 
their grasp, and the second movement, 
particularly, was beautifully given. As for 
the Mozart selection, it was not only in- 
telligently, but in every way adequately 
played, with all its warmth and beauty re- 
flected by the players, who were in sym- 
pathetic accord; and gave all its tech 
nical points the finest discourse, 

Ernesto Consolo emphasized his right to 
be reckoned as a brilliant and persuasive 
pianist, and Hugo Heermann, who has 
been considered one of the finest ensemble 
players in Europe, certainly appeared to 
admirable advantage on this i 


heaviness to many 


hardly 
almost 


ocassion. 





ORIGIN OF THE WALTZ. 


Frank Damrosch Gives Educational Pro- 
gramme for Young Folk. 


The first of Frank Damrosch’s symphony 
concerts for young people took place Sat- 
urday afternoon at Carnegie Hall. Mr. 
Damrosch has planned his series this year 
on educational lines, and the programme 
was illustrative of the development of the 
waltz. Mr. Damrosch read an interesting 
paper, telling about the origin of the waltz 
in the landler. As an illustration of this 
form the orchestra piayed the landler from 
“Der Freischiitz.”” Two of Schubert's 
German dances followed. 

These opening numbers were given pic 
torial illustration by two dancers. Other 
numbers heard were Strauss’s “Wiener 
Blut,” Weber’s “Invitation to the Waltz,” 
the “Dance of the Sylphs,” from Berlioz’s 


“Damnation of Faust,” the waltz from 
Tschaikowsky’s symphony No. 5, Saint 
Saéns’s “Danse Macabre” and the waltz 
from “Faust.” There was a large audience 
and every evidence of public pleasure 


MUSICAL AMERICA 


Notable Works By Rimsky=-Korsakoff 
To Be Produced Here This Season 





NIKOLAS RIMSKY-KORSAKOFF 
Recognized Leader of the New Russian School of Composers, Who will be Well Represented 
on Programmes of the Russian Symphony Orchestra of New York This Winter 


Nikolas Rimsky-Korsakoff, whose name 
will figure prominently on the programmes 
of the Russian Symphony Orchestra and 
other this 
erally recognized as the principal member 
of the younger Russian school of com- 
posers, He has long been one of the most 
popular musicians in Europe, 
works are familiar in all concert halls. 

Born in Tikhvin, Novgorod, in 1&44, he 
was intended for the navy, with which aim 
in view he studied at the Naval Institute 
in St. Petersburg. At the same time he 
took lessons in piano playing, and at the 
age of seventeen he began the _ serious 
study of music with Bolakireff. He has 


organizations season, is gen- 


where his 


Countess di Cisneros Arrives. 


The American liner St. Paul came in 
Sunday with 160 of the cabin passengers 
of the Kaiser Wilhelm der Grosse, of the 
North German Lloyd Line, which was in 
collision with the Royal Mail steamer 
Orinoco November 21 Jast off Cherbourg. 
\mong them was the Countess Eleanora 
di Cisneros, the singer, formerly Eleanor 
Bradford, of Brooklyn. She is the first 
American girl ‘who ever sang in grand 
opera in Italy without previous training in 
that country. She will be a member of the 
Manhattan Opera House forces this season 
and is scheduled to appear the second 
week, 





Long Name; Shorter Programme. 


Z. de T. Gyéngydshalaszy, a Hungarian 
pianist and composer, announces a pro- 
gramme of piano music, Mendelssohn 
Hall, Tuesday, December 11. The pro- 
gramme it is promised, will not be. as 
long as his name. Standard works and 


unknown pieces by Clara Wieck-Schu- 
mann, Sgambatti, Liszt and of his own 
composition, are to be given. 


held such positions as professor of com- 
position and instrumentation at the St. 
Petersburg Conservatory of Music, Inspec- 
tor Marine Bands, Director of the Free 
School of Music and Assistant Conductor 


of the Imperial Orchestra. Since 1886 he 
has been conductor of the Russian Sym 
phony Concerts. 
His compositions include operas, bal- 
lets, and large orchestral works, mostly 
of a highly dramatic nature. He is one 


of the most prolific of modern composers. 
Among his works announced by the Rus- 
sian Symphony Orchestra for performance 
during the Winter are the “Antar” sym 
phony, the overture to “A May Night,” a 
new sinfonietta and the symphonic poem, 
“Sadko.” 


Unable to Give Organ Recital. 
M. Camille Saint-Saéns, the 
did not organ 
in Plymouth Church, 
cember 3, as 


French 

recital 
De- 
planned. A 


composer, give an 
Brooklyn, on 


originally 


piano recital was hastily substituted 
[he reason given by the managers 
of the Brooklyn Institute, under whose 


auspices the concert was announced, was 
that M. Saint-Saéns was too fatigued and 
ill after his ocean voyage to undergo the 
strain of an organ recital. 





Mr. Gruber Singing in Italy. 

Irancesco Gruber has just been engaged 
to sing the tenor roles in “La Traviata” 
and “Manon Lescaut” during the carnival 
season beginning December 18 and ending 
February 12 next at Porto Maurizio, Italy. 
He has been studying in Milan, Italy, for 
eight years, and made his first appearance 
last year in “La Traviata” with success. 
He is the stepson of Abraham Gruber, 
well known in New York political and 
legal circles, 
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MARRIAGE FOR ART'S 
SAKE ENDS IN COURT 


VIOLINISTE SECURES DIVORCE AFTER 
TRYING PLATONIC 
UNION, 





Wanted Real Family Life, She Said, But Her 
Husband Viewed Wedlock as ‘‘a Partnership 
of Ambition.”’ 


On the report of ex-Justice Van Wyck, 
a decree annulling the marriage of George 
|. Hunter and Marthe W. Hunter was en 
tered in the Court Saturday. 
Mrs, Hunter applied for the decree on the 
ground that husband had deceived 
her, insisting after they were married that 


Supreme 
her 


their union was purely Platonic, and was 


intended to develop her intellectual and 
musical side. 

Mr. and Mrs. Hunter were married in 
1901. She was then eighteen years old, 


and he was fifteen years her senior. She 
testified that after they were married he 
told her that he had wedded her to make 
a great musician of her. He was then 
editor of “The Smart Set.” He resigned 
this place and took charge of a magazine 
known as “The Upholsterer.” 

She began to play the violin when 
was four years old, and developed a great 
love for music. After marriage they lived 
in New York city for a short time, and 


she 


then moved to Huntington, L. I., where 
they lived until last Spring, when Mr. 
Hunter sailed for Europe. Mrs. Hunter 


said in her testimony: 

“Mr. Hunter was always cold and re- 
served. I tried to break this reserve down, 
but failed. He always said I was too ro- 
mantic. He had a plan for my future. I 
was to have a brilliant musical career and 
let nothing interfere with it. He called 
our marriage ‘a business partnership’ and 
‘a partnership of ambition.’ 

“He always said that he was the great- 
est man alive, and no one would have 
such a career as he would have, and he 
wanted an equally brilliant partner, He 
left ‘The Smart Set’ because it did not 
furnish him with a large enough field. I 
told him I would be much happier if I 
were able to enjoy family life. He said 
that I was not meant for that sort of 
thing. I was. a ‘human experiment,’ and 
he wanted to see how far my _ intellect 
would carry me.” 





COMPOSER NEAR STARVATION, 





Milton’ Wellings Rescued by Friend 


From a Lodging House. 


Dec. 1.—Milton Wellings, the 
whose songs were exceedingly 
popular a score of years ago, has been 
rescued from starvation by a friend who 
accidentally discovered him in a _ chea 
lodging house after Wellings had spent his 
last cent for a night’s shelter. The musi- 
cian was ruined by the so-called “music- 
pirates” who recently were driven out of 
business by T. P. O’Connor’s musical 
copyright bill. 


LONDON, 
composer, 


Milton Wellings, composer, author and 
professor of singing, was born in 1850 
and was the eldest son of Joseph Wellings 
of Soho Park Staffordshire. He was edu- 
cated by private tutors, and among the 
about 150 songs which he composed were 
“Some Day,” “Golden Love,” “At the 
Ferry,” “Dreaming,” “This Is My Dream,” 
“Yo Lah” and “Honey Dear.” 
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AMERICA 


— 





NEW YORK’S OPERATIC 
RIVALRY UNDER WAY 


HAMMERSTEIN’S COMPANY OPENS 
ITS SEASON AT THE 
MANHATTAN. 








Great Audience Greets New Venture with Dis- 
play of Enthusiasm—Foreign Singers Heard for 
First Time in America—“‘ | Puritani’’ Given. 


(Continued from page 1.) 
ceived by his auditors—especially by his 
fellow-countrymen, who cheered him yo- 
ciferously. 
Regina Pinkert, in the rdle of Elvira, 
also made her initial appearance in Amer- 


ica, Monday night., Her work was dis- 
appointing in the main. Lacking the fresh- 
ness of youth, Miss Pinkert’s singing gave 
evidence of little more than the most ele- 
mentary understanding of the dramatic 
in vocal art. In the lighter, florid pas- 
sages her performance was more agree- 
able. 

Arimondi and Ancona, who sang the 
roles of Giorgio and Ricardo, respectively, 
are known to New York opera-goers 
through their work at the Metropolitan in 
seasons of the past. They acquitted them- 
selves with favor. 

One of the most gratifying features in 
the opera, provided by Mr. Hammerstein, 
was the work of the chorus. Freshness 
and vigor characterized its singing and 
the action throughout showed an intelli- 
gent understanding of the development of 
the opera. The orchestra also proved to be 
of considerable worth. Under the direction 
of Cleofante Campanini, the musicians play- 
ed with spirit and artistic discretion. A fair 
opportunity to judge the acoustic proper- 
ties of the auditorium was not afforded 
on the opening night. 

Mr. Hammerstein was called to the foot- 
lights at the close of the second act. He 
made a speech in which he reiterated all 
that he had said before, telling the audi- 
ence that he was alone in the enterprise; 
that he had no Board of Directors to tell 
him what to do or what not to do, and that 
he sought no financial gain, but simply to 
do something for the cause of music that 
he could look back upon with pride. He 
told the people, too, that it was “up to 
them ;” that he had done all that a human 
being could do to make his enterprise a 
success, and that the rest rem»ined 1n the 
hands of the New York public. 

Various opinions are offered as to the 
outlook of this $2,000,000 operatic ven- 
ture. The fact that the recognized mem- 
bers of New York’s social set have not, 
as yet, condescended to become a part of 
the project is taken by many as presaging 
a doubtful career. Others contend that 
the Manhattan offers an opening for the 
establishment of a second social coterie, 
members of which will be drawn from the 
ranks of the mouveau-riches who have 
been unable to secure places in the horse- 
shoe of Mr. Conried’s operatic temple. 
Still others are confident that Mr. Ham- 
merstein will not need the support of so- 
ciety for his undertaking, and express the 
belief that it will succeed by its own 
merits. 


CONDUCTOR FEITH’S 
NOTABLE CAREER 
Director of ‘‘Mme. Butterfly ’’ Refused 


Foreign Offers to Come to 
America. 





Among the musicians who are contrib- 
uting to the success of Henry W. Savage’s 
production of Puccini’s “Madam _ Butter- 
fly,” is Albert Feith, one of the conductors 
of the opera. 

As a student in the University of Leipsic 





ALBERT FEITH 


Conductor of Henry W. Savage’s Production of 
“Madam Butterfly” 


and the Royal Conservatory, he had the 
opportunity to show his qualifications as 
a conductor. His first engagement led him 
to the theatre of Diisseldorf as correpeti- 
tor. 

Then he was engaged as conductor of 
chorus at La Sondershausen and Bremen. 

In 1904 Mr. Feith received an invita- 
tion to the Royal Opera House in Berlin, 
where he conducted at the same time the 
royal chorus-school. He refused an offer 
from the theatres of Elberfeld and Nurem- 
berg to accept the position as one of the 
conductors for “Madam Butterfly.” 





BOSTON TO HEAR GOOD ARTISTS. 





Popular Contralto and Violinist Appear 
at Mr. Tucker’s Concert, 


Boston, Dec. 10.—Last Sunday’s Cham- 
ber Concert. under the direction of H. G. 
Tucker enlisted the talent of Bertha Cush- 
ing Child, contralto, and Willy Hess, vio- 
linist, with Mr. Tucker at the piano. 

Rubinstein’s sonata in A minor for piano 





JESSIE SHAY 





PIANISTE 





and violin, songs by Debussy, Fauré, 
Holmes, Whelpler, Bullard and Margaret 
Ruthven Lang, Vieuxtemp’s “Fantasia Ap- 
passionata,” Wieniawski’s “Legende” and a 
“Moto Perpetuns” by Franz Ries, consti- 
tuted a programme which afforded the au- 
dience the keenest eres 
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OVATION FOR PATTI 
AT LONDON FAREWELL 


SAYS SHE WILL NEVER AGAIN SING 
IN CONCERT FOR 
MONEY. 





Royal Albert Hall Packed With Enthusiastic Au- 
dience—Stirring Scene After Performance of 
Old Time Favorite Songs—To Sing for Charity. 


Lonpon, Dec. 2.—After having achieved 
repeated triumphs with more classic num- 
bers, Adelina Patti chose. for her fare- 
well to London audiences yesterday after- 
noon the two songs with which she won 
the hearts of the people of many countries, 
“Home, Sweet Home,” and “Comin’ 
Through the Rye.” Her _ rendering of 
these brought the vast audience which 
filled every corner of the Royal Albert 
Hall to its feet, and the storm of bravos, 
hand-clapping and cheering continued for 
upward of half an hour. Mme. Patti was 
deeply touched, and with the greatest dif- 
ficulty repeated a verse of “Comin’ 
Through the Rye.” 

Earlier in the afternoon she had sung 
Mozart’s “Voi che Sapete” and Tosti’s 
“La Serenata” and Arditi’s “Il Bacio,” for 
which she was repeatedly encored, and in 
each case she replied with popular num- 
bers. It was a trying afternoon for her, 
but she bore up until the end, when the 
ovation she had received brought tears to 


her eyes. 
In an interview after the concert, Mme. 
Patti said: “This is absolutely the last 


time I shall sing in London as a profes- 
This is definite and abso- 
but 


sional singer. 
lute. My voice is no longer for sale, 
I shall always be ready to sing for charity. 
I no longer need money, and, besides, sing- 


ing professionally means hard training. I 
am longing to feel that I can do as I 
like.” 





Mr. and Mrs. Grienauer’s Dates. 


Karl Grienauer, the noted ’cellist, and 
his talented wife are about to start on a 
tour of the West and South. They will 
appear in Washington, D. C., on January 
18; Decatur, Ill, January 21; Jacksonville, 
Ill., January 22; Springfield, Ill, Januarv 
23; Galesburg, Ill, January 24; Rock 
Island, Ill., January 25; Peoria, Ill. Jan- 
uary 26; Evansville, Ill., January 29; Lou- 
isville, Ky., January 30; Nashville, Tenn., 
January 31; Memphis, Tenn.; February 1; 
Little Rock, Ark., February 4; Dallas, 
Tex. February 5; Fort Worth, Tex., 
February 6; Jacksonville, Fla. February 
g and 10; Savannah, Ga., February 11; 
Charleston, S. C., February 12 and 13; 
Bamberg, S. C., February 14; Rome, Ga., 
February 16; Chattanooga, Tenn., Febru- 
ary 18. 
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“BLACK PATTI DIES.” 





Flag Presented to Her by Queen Victoria 
Will Drape Casket. 
PHILADELPHIA, Dec. 3.—Flora | 
one of the women who for the 
sumed the title “Black Patti,” 
yesterday from 


Eatson, 
stage as- 
died sud- 
Although 
only 35 years old, acquired much 
renown as a concert singer not only in this 
country but in Europe. The death of a 
neighbor seemed to depress her, and after 
a visit to the house of mourning she was 
seized with 


denly urazmia. 


she had 


convulsions. 


She died two 

hours later. 
A few months before Queen Victoria’s 
death “Black Patti” was summoned to 


Windsor Castle. “The Last Rose 


of Summer” for England’s Queen, who 
presented her with a silk Union Jack. 

The little flag will drape the casket of 
the dead singer. Although she had re- 
ceived many more costly presents from 
European nobility, including jewels and 
gowns, the little flag was her most cher- 
ished possession. 

Among those for whom “Black Patti” 
sang were Pope Leo, the King of Italy, the 
om of Russia and ex-President Cleve- 
land. 


She sang 





Death, of Thomas A. Watterson. 
Boston, Dec. 
a well-known 


3-—Thomas A. Watterson, 
choir director 
of this city, died yesterday morning in the 
City Hospital, of pneumonia. He was born 
in Canton, Miss., and was thirty years old 
last June. At the age of sixteen he was 
appointed director of the choir of the 
Augustine Cathedral in Florida, two years 
later coming to this city to fill the position 
of organist of the Mission Church, Rox- 
bury. He remained at this church a num- 
ber of years, but left to become organist 
of St. Francis de Sales’s Church, Vernon 
street. Last June he accepted the position 
of organist and choir director of St. Vin 
cent’s Church, South Boston, which he 
filled up to the time of his death. He was 
an authority on music matters, and _ his 
services were ever in demand. 


organist and 





A programme of interest was presented 
at the pianoforte recital given last week 


by Vera Grace Ingalls at St. Agatha’s 
Conservatory Hall, St. Paul. Among those 
who assisted her on this occasion was 


Margie Kemp, the possessor of a fresh and 
sweet soprano voice, whose rendering of 
Tosti’s “At Parting” received warm ap 
plause. 
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OPERA SINGERS COME 
TO. GARUSO’S SUPPORT 


METROPOLITAN PRINCIPALS DRAW 
UP RESOLUTIONS OF 
SYMPATHY. 











Say They Feel Confident of Tenor’s Absolute In- 
mocence and Express Their Respect For Him 
as a Man and an Artist. 

The following resolutions, expressing 
sympathy with and support for Caruso, 
were given out at the Metropolitan Opera 
House last week as having been adopted 
by practically all the principals of the com- 
The list of singers was not made 


pany. 
public. 
“We, the undersigned, members of the 


Conried Metropolitan Opera Company, 
have learned with amazement and indig- 
nation the news of your condemnation for 
an alleged misdemeanor. 

“Feeling confident of your absolute in- 
nocence of the offence imputed to you, we 
wish to assure you of our-unshaken de- 
votion and esteem. 

“We do not for a moment doubt that 
the wrong which we believe to have been 
done you will be fully and swiftly righted, 
and that your character will in the eyes 
of the whole world be vindicated. 

“Our regard and respect for you, both 
as a man and as an artist, remain un- 
changed, and we feel it our duty, no less 
than our pleasure, to assure you now, in 
your hour of trial, of our heartfelt sym- 
pathy.” 





SLAVONIAN MUSICIANS MEET. 





Reception for Distinguished Artists at 
the Alliance Club House. 


The Slavic 
the Slavonian 
the Alliance 
Seventy-second street, 
of last week. More 
invitations were sent out, and among the 
guests present were Mme. Marcella Sem- 
brich, Jaroslay Kocian, the Bohemian vio- 
linist; Charles Burrian, a Metropolitan 
Opera House tenor; Sigismund Stojowski, 
the Polish pianist; Wladislaw Florjanski, 
a tenor of the Nationa] Theatre at 
Prague; K. Veselsky, a pianist; Modest 
Altschuler, Josef Lhévinne, the pianist; 
Margaret Volavy, who accompanies Ko- 
cian, and Mmes. Marie Ziegler and Alla 
Nazimova, actresses. 

Blanche Jurka, a protégée of Director 
Conried, sang, accompanied by John Mok- 
jres. 

E. Francis Hyde, ex-president of the 
Philharmonic Society, and his wife, Mrs. 
Henry Seligman, and Mr. and Mrs. Frank 
Hoffs tadt of ‘Pittsburg were other guests. 


Alliance gave a reception to 
artists now in the city at 
clubhouse, No. 240 East 
on Thursday night 
than two hundred 
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“He has tremendous technique, added to a fiery Hungarian temperament, and 
a singing, sensuous tone, recalling Wieniawski, a rare combination assuring 


reat success and recognition in America.”’ 
ARONSON, Concert Direction Internationale, 1402 Broadway, NEW YORK. 
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IL MONKITORIO 


A Grand Opera in Five Acts. 




















CAST OF CHARACTERS. 


F&F OA es ee rer The hero 
Policeman Caine........ The assistant hero 
i donee The villain 
Signora Incognito............ The heroine 
Signorinas, signoras, monkeys, judges, 


policemen, villagers, etc. 
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ACT IAT THE MONKEY CAGE AT CENTRAL 
PARK. 
(Enter Il Monkitorio, scratching back 
reflectively, R. L. E.) 
Ij Monkitorio (sadly)—Ah, me! ah, 
I am so sad, I am so sad; 
Life is such a hollow dream. 
(Sees Caruso, who winks familiarly.) 
How dare you wink at me? 
How dare you wink at me? 
Unless you cease I'll surely scream. 
Caruso (furioso and with feeling)—I 
love-a you, I love-a you, I adore-a you; 
Come, fly with me, oh, lovely Monkitorio. 
(Heroine emerges from behind tree.) 
Heroine (allegretti)—Oh, save me; oh, 


me! 


save me; 
This perfect stranger has insulted me! 
I’d have him know his 
Are obnoxious to a perfect lady. 
faints. ) 
Caruso (seeing her for first time)—Oh, 
oh, signora; 


manners shady 
(Nearly 


signora ; 

















| adore you; I adore you; 
Oh, let us haste away 
From the wicked Monkitorio. 

(Enter Policeman Caine with feeling.) 
ACT II.—SAME SCENE AS ACT I. 
Heroine (advancing to centre of stage and 
stretching herself, preparatory to sing- 
ing aria)—Oh, unhand me, sir; unhand 

me. 

Hero (from cage)—Unhand her, sir; un- 
hand her. 

Chorus of policemen—Unhand her, 
unhand her. 

Her feelings you have hurt. 

For_ she doesn't want to flirt. 


sir; 
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INSTRUCTION—THE EVELYN—101 W. 
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I] Monkitorio—He was very wrong to do 
SO; 

So Skiddoo, Signor Caruso. 

(Policeman Caine advances and drags the 

villain off to prison.) 

ACT III.—IN A DUNGEON CELL. 
Caruso (doloroso, furioso, and lachry- 
moso)—Ah, woe is me; ah, woe is me. 
That I should dwell within this prison cell. 
A prisoner chained within a dungeon dark, 
For having winked a couple of times in 

Central Park. 
(Tries to exit, but can’t.) 

ACT IV.—IN THE TRIBUNAL. (Judges sitting 

en banc.) 

Chorus of Magistrates (sprightly, and 
_— feeling)—Wil] the prisoner at the 
yar 

Tell us why he went so far? 

Was -he blind or whiskey laden, 

To have flirted with the maiden? 


Caruso (arpeggio)—I can prove an_ alibi, 


And I'll do it by and by; 
I was neither blind nor drunk— 
monk—it was the monk! 


It was the 
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(Business of judges running hither and 
thither, showing great excitement.) 
Judges and Chorus (ensemble)—It 
the monk, it was the monk; 
He was neither blind nor drunk— 
It was the monk, it was the monk! 
Heroine (sotto)—The papers! The papers! 
What have you done with the papers? 
Caruso—It will be in all the papers, 
This tale of impropriety. 
They call it a romance 
In very high society. 
(Ij Monkitorio challenges Caruso .to fight 
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was 


a duel.) 

ACT V.—IN CENTRAL PARK. 
(Caruso and Il Monkitorio discovered 
fighting duel. ) 

Caruso—My honor 1s saved. 
Monk—So is mine. 
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CHEERS FOR CARUSO 
ON HIS FIRST NIGHT 


TENOR WARMLY RECEIVED’ BY 
BIG AUDIENCE AT THE 
METROPOLITAN. 








Fine Performance of ‘‘La Boheme’’ Marks His 
Reappearance in New York Opera After Trying 
Experience With Police Department. 


The performance of “La Bohéme” 
at the Metropolitan Opera House in 
New York on Wednesday night of last 


week was anticipated with peculiar interest 
by opera-goers, because it determined how 
the public would receive Enrico Caruso 
after his much-discussed experience with 
the New York police. 

Mr. Caruso made his first 
of the season on this occasion. 

The tension was relieved when the vast 
audience gave Caruso the greatest ovation 
he has ever had in this city. Before the 
tenor had sung a note, the demonstration 


appearance 


began, and after the man’s glorious voice 
had taken effect, there was frantic cheer- 
ing. 


The performance of “La Bohéme” was 


creditable throughout. The Mimi of Mme. 
Sembrich was lovely in voice and deli- 
cately charming in its histrionism. The 
Musetta of Bella Alten was nimble and 
sparkling, though in a German _ way. 
Caruso, after his ordeal in the first act 
was over, entered heartily into his réle of 
Rodolfo and sang superbly. Scotti and 
Journet repeated their familiar and ex- 
cellent personations, and Simard, the new 


acceptable recruit to the 
Rodolfo’s garret. 
Rossi filled out the cast 
conducted with spirit. 


baritone, was an 
Bohemian coterie in 

Dufriche and 
and Mr. Vigna 





SAINT-SAENS’S FAREWELL. 





French Composer Gives Piano Recital in 
Carnegie Hall, New York. 


Camille Saint-Saéns’s recital in Car- 
negie Hal] Tuesday of last week was es- 
pecially interesting, both as the first oc- 
casion he has appeared here without 
an orchestra and as the last time he is 
to be heard locally as a pianist. A large 
audience greeted the distinguished 
French composer cordially, and gave 
expression to its enjoyment of his play- 
ing in hearty applause. 


The programme included the “Italian 
Concerto,” “Prelude and Gigue,” “Les 
Tourbillons,” “Les Cyclopes,” Bee- 


thoven’s A flat Sonata, Chopin’s “Bar- 


carolle” and fragments of his own 

“Samson and Delilah.” 
Bass-Barytone 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism, 


AMERICAN TEACHERS ABROAD. 
“One of the recent tendencies of Amer- 
ican teachers of singing is puzzling to per- 
sons who cannot see through the myster- 
ies of the singing teacher’s maneuvers,” 
says the New York “Sun.” “A number of 
American instructors have gone to the 
leading cities in Europe and settled there 
to take pupils from their own country. 
There are such American teachers in 
Berlin, Paris and London. 

“Just why a teacher who was not espe- 
cially desirable here should be good 
enough to attract Americans to Europe, 
once he settles over there, is a mystery 
that only a student of singing could solve. 
But these men and women who go to Eu- 
rope to teach have large classes of their 
own compatriots, who would never have 
thought of selecting them had they been 
in New York or Chicago. They rarely 
have any but American pupils, 

“Tt is true, however, that some of the 
most noted teachers abroad are not na- 
tives of the countries in which they teach. 
Mme. Marchesi is a German, although 
she teaches in Paris, and Lamperti, who 
is in Berlin, is a native of Italy, although 
for many years he has taught in Germany, 
first in Dresden and then in Berlin. 
Stockhausen, who died the other day in 
Frankfort, where he had always taught, 
was a native of France. Mme. Orgeni is 
said to be an Italian, although she has 
long lived in Dresden. Etelka Gerster, 
who teaches in Berlin, is a Hungarian. 
Sbriglia, in Paris for some years, is an 
Italian. Jean de Reszke, who now has as 
many pupils as he can possibly receive in 
Paris, is, of course, a Pole. Manuel Gar- 
cia, who was for so many years the fore- 
most teacher in England, was a Spaniard. 

“The new move of the American teach- 
ers has been a success so far as they are 
concerned. It was an effort to get the 
pupils who would otherwise have gone 
to study with foreign masters.” 

There is, however, something to be said 
in favor of the availability in Europe of 
American teachers. As has frequently been 
dilated upon, it would be idle to pretend 
that the American student can as yet find 
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that atmosphere at home which pervades 
Old World centres long steeped in the tra- 
ditions of an art that is regarded there 
with reverence even by the professedlv 
unmusical. Consequently, almost every 
serious student considers it necessary to 
his artistic growth to imbibe such air for 
a certain length of time, at least. 

Temperamental congeniality plays a 
much more important rdle in the success of 
a pupil’s work with a teacher than would 
at first appear, An instructor that can pro- 
duce brilliant results with some pupils 
cau do nothing with others equally gifted. 
Americans frequently find barriers of mis- 
understanding between themselves and 
foreign masters in whose charge they 
place themselves, which render their pro- 
gress unsatisfactory. These difficulties are 
lessened when they go to their fellow- 
countrymen, who can comprehend their 
national characteristics, at least. The 
study of music is in itself fraught with 
difficulties enough without having them in- 
creased by others of an external nature. 
It is, of course, to be deplored that amony 
the American teachers resident in Europe 
there are charlatans, but at the same time 
there are others whose work speaks for 
itself in results that reflect highly on 
American talent, perspicacity and power 
to forge ahead. 





CURRENT MUSICAL HISTORY. 
Letters to the editor of this paper fre- 
quently call attention to the fact that 
MusiIcaL AMERICA is bringing to students 
a knowledge of contemporary musical his- 


tory that cotld be obtained in no other’ 


way. The thought repeatedly expressed in 
these communications calls attention to the 
fact that many serious students are sur- 
prisingly ignorant of current affairs in 
the world of music. 

The technical knowledge they are gain- 
ing daily is in no way fortified by even 
a vague comprehension of what the outside 
world is doing in the pursuit of the art. 
Isolated perhaps in a small town where 
the newspapers of the large cities are not 
to be found daily at the breakfast table, 
these students never hear of America’s 
leading symphony orchestras, operatic or- 
ganizations, singers, violinists and musi- 
cians in general. They may have heard 
of the greatest of these, but their under- 
standing of the relative importance of the 
leading exponents of musical art is sadly 
wanting. 

Such ignorance is a great handicap to 
the ambitious. To know about the bigger 
things that are occuring daily in the 
world of music is a matter of general 
culture which should receive the careful 
attention of the pupil who is equipping 
himself or herself for a career. 

The importance of this knowledge, even 
though it be of a general nature, is be- 
coming recognized to a greater extent in 
conservatories throughout the country. A 
course of study is no longer considered 
complete without a certain amount of 
time spent in learning to know “who’s 
who” in current musical affairs. 





MUSICAL EFFORT IN INDIANAPOLIS, 

An occasion of more than ordinary in- 
terest during the past week was the open- 
ing concert of the Indianapolis Symphony 
Orchestra, which marked, at the same 
time, the initial appearance of Johannes 
Miersch as conductor in that city. While 
the organization is not a new one, it ap- 
pears this season in a somewhat recon- 
structed form, with a new name and new 
musicians. 

From all reports the presentation was 
creditable in detail and of a nature so 
artistic that the success of the orchestra’s 
season is assured. The musicians of In- 
dianapolis have been rehearsing assidu- 
ously during the Fall, with a spirit char- 
acteristic of the national effort to establish 
in the middle class of cities good symphony 
orchestras. 

The personnel of the orchestra represents 
the leading spirits of the city’s musical 
life. They are earnest in their work and 


they have the advantage of coming under 
the influence of a thorough musician— 
Johannes Miersch. 





New York’s operatic war is on. Even 
with the first night of the Manhattan a 
matter of past history conservative ob- 
servers are not willing to forecast the 
outcome. Mr. Hammerstein himself, 
judging from the speech he made before 
the footlights Monday night, is not san- 
guine as to the outcome; the first night 
is no criterion. In a few weeks a better 
estimate of the comparative merits of the 
two competitors will be available. 





New Orleans is planning a great festival 
of music, to take place during the middle 
of January. It is an ambitious undertak- 
ing and its outcome will be anticipated 
with interest. Festivals of this sort are 
the means of stirring the musical life of a 
community and often mark the inception 
of permanent movements that materially 
raise a city’s artistic standards, 





MR. PALMER’S OPINION. 


Philadelphia Musician Discusses Merits 
of Independent Musical Journalism. 


Mr. John C. Freund, 
Editor MustcaL AMERICA, 
New York. 
Dear Sir: 

A person who is musical could never 
invest a dollar to better advantage than 
to subscribe to MusicaL America. I 
shall always do all I can to further its 
interests. 

I was very glad to read your editorial, 


“MusicaL America’s Success,” and es- 
pecially pleased with the paragraph “The 
musician and the music teacher no longer 
live in fear that unless they pay tribute 
they will be remorselessly attacked.” I 
think I know the exact magazine to which 
you refer and I have said to my friends 
that it was a pleasure to read the criti- 
cisms and articles in MusicaL AMERICA, 
because it is not a “knocker” nor is it 
liable to say things about a person ac- 
cording to the amount he pays for his 
advertising—no more—no less. 

I feel, Mr. Freund, that there is too 
little appreciation shown in this world 
for things that appeal to us—for example, 
your splendid newspaper, which means 
much to the musicians; and_ therefore, 
while I trust you will pardon the liberty 
[ have taken in writing at length on the 
subject, I feel at the same time, a deep 
sense of gratitude for my fellow-workers 
who are given a chance to be heard of 
and criticized in a musical paper that is 
not influenced by the amount given in ad- 
vance. 

It will always be my pleasure to “boom” 
MusicAL AMERICA, for no other reason 
than the fact that it is a just, kind and 
interesting paper to music-loving people, 
and for the small amount of subscription 
it is wonderful to everybody who sees it 
how you can give such valuable informa- 
tion, so attractively arranged. 

I was interested to see the picture last 
week of William F. Sherman, as I had 
studied organ with him in New York. 

Wishing you the greatest success and 
assuring you I shall always recommend 
MustcaL AMERICA, I am, 

Very truly, 
JoHn PALMER. 

1328 Pine street, 


Philadelphia, Nov. 17, 1906. 





New Directory of Musicians. 


The Musical Directory of Detroit and 
Wayne County, just published by Frank 
Arthur Barrett, this year shows a con- 
siderable enlargement, appearing under the 
title, “The Musical and Educational Di- 
rectory of Detroit and Eastern Michigan.” 
Among the cities added are Adrian, Al- 
bion, Ann Arbor, Bay City, Flint, Hills- 
dale, Monroe, Mt. Clemens, Pontiac, Port 
Huron, Saginaw, St. Clair and Ypsilanti, 
The book is replete with interesting data 
concerning musicians, artists and educa- 
tors of that part of the country. 





An Appreciation. 


Mr. John C. Freund: 

Dear Sir:—I have enjoyed Musica 
AMERICA for its first year more than I can 
express and send you with this another 
dollar so I can have the pleasure of look- 
ing forward to every Monday, during the 
coming year, for your interesting paper. 

Yours very thankfully, 
(Mrs.) ExrtzasetH Bruce Wrrstrom. 
Grand Rapids, Mich., Nov. 28, 1906. 
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Powers. — Jeanette Powers, the _ tal- 
ented pupil of Joachim, who has been the 
violin soloist on the tours this year of 
John Philip Sousa’s band, hails from De- 
catur, Ill. Miss Powers is in New York 
at present, continuing her studies, Her 
performances during the past season have 
met with general favor. 


Hamlin.—George Hamlin, America’s cel- 
ebrated tenor, will be heard in the Ninth 
Symphony of Beethoven, in Berlin, De- 
cember 16 and 17. 


Bauer.—Harold Bauer, the celebrated 
pianist, was married early last month to 
Marie Boehringer, a German widow of 
wealth and distinction residing in Paris. 


Gabrilowitsch. — Ossip Gabrilowitsch, 
the Russian pianist, is the son of a prom- 
inent criminal lawyer. One of his brothers 
is a well-known banker in St. Petersburg, 
another is an architect. 


Cavalieri.—Lina Cavalieri, the Italian 
soprano, who sang the title rdéle in Gior- 
dano’s “Fédora” at the Metropolitan 
Opera House on Wednesday, is said to 
possess jewels that amount in value to 
$500,000. 


Paderewski.—Ignace aderewski, be- 
sides being an accomplished linguist and a 
well-read man, is an expert at the bil- 
liard table. In this latter respect he finds 
a kindred spirit in his great teacher, Les- 
chetizky. 


Morena.—Berta Morena, the Wagner- 
ian soprano of the Munich Opera, who is 
under contract to appear at the Metro- 
politan Opera House this season, is now, 
according to latest reports, suffering with 
paralysis of the vocal cords. 


Calve.—Emma Calvé, the report of 
whose engagement was noted in last 
week’s issue of Musitcat AMERICA, is 
booked to appear in revivals of Massenet’s 
“Marie Magdeleine” and Mozart’s “Le 
Nozze di Figaro” at the Opéra Comique in 
Paris next March. 


Schelling.—Ernest Schelling, the Ameri- 
American pianist who has for many years 
made his home in Switzerland, and who 
was a conspicuous member of the Newport 
colony last Summer, will sail about the 
middle of the month for America on the 
completion of an extended tour of Ger- 
many, Holland and Switzerland. 


Saint-Saens.— Camille Saint-Saéns is 
an example of the proverbial life-giving 
qualities of a mortal complaint, physicians 
having pronounced him an incurable con- 
sumptive at the age of twenty-one and 
predicted but a short lease of life. In 
consequence, the composer has so carefully 
hoarded his strength that at seventy he 
looks like fifty. 

Kirkby Lunn.—Louisa Kirkby Lunn, 
the English contralto, who is to be heard 
at the Metropolitan Opera House itthis 
Winter, gave a song recital with remark- 
able success in London recently. Though 
one of the most popular concert singers 
in England, she had never before given 
a recital] there. 
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VIOLINISTE RECEIVES 
$7,500 FOR INJURIES 


LILLIAN NICHOLS OF BUTTE GETS 
LARGE COMPENSATION FOR 
BROKEN ARM. 








Conductor of Women’s Orchestra in Montana 
Opera House Wins Record Verdict Against 
Street Raiiway Co., of Detroit—Sued for $25,000 
Detroit, Dec. 3.—After five hours’ de- 

liberation last Tuesday a jury in _ the 

United States Court rendered a_ verdict 

of $7,500 against the Detroit Street Railway 

Company in favor of Lillian Nichols, who 

sued for $25,000 for injuries she received 

on Labor Day, 1905, by being knocked 
down by a car in Kercheval Avenue. The 
case was hotly contested by the company, 

but Miss Nichols’s attorneys, Ward N. 

Choate and Clyde I. Webster, handled the 

matter cleverly and won out. — ; 

Miss Nichols, whose mother lives in this 
city, is the leader of a women’s orchestra 
in the opera house at Butte, Mont. She 
was on a visit to Detroit when the acci- 
dent happened. Her right elbow and wrist 
were fractured, and she contended that she 
could not play the violin as formerly. Her 
face is also scarred as the result of being 
dragged by the car. 

It is understood that the delay in reach- 
ing a verdict was caused by three jurors 


who held out for hours, insisting that 
Miss Nichols be given a_ verdict for 
$20,000, 

The case has the distinction of repre- 
senting the largest verdict ever secured 


against the local street railway company. 





FORMER CHIMNEYSWEEPA STAR 





Elenson Descends from House Tops to 
Vienna Opera Stage. 


ViENNA, Dec. 1.—The latest acquisition 
of the Imperial Opera House is a former 
chimney sweep of the name of Elenson. 

He was singing while cleaning the chim- 
ney of a rich customer at Stuttgart some 
time ago, and his voice attracted the at- 
tention of the owner of the house, who 
caused it to be trained. He is now en- 
gaged for the Winter season here. 


IRWIN HASSELL NOW A 
NEW YORK TEACHER 


Well Known Pianist Establishes Him- 
self in Metropolitan 
Studio. 
Hassell, a _ pupil of 
and Xavier Scharwenka, 





Eveleth 
Barth 


Irwin 
Heinrich 


who a few years ago made his début in 
Berlin 


the Singakademie in with the 











IRWIN EVELETH HASSELL 


Pianist Who Was Awarded Gold Medal at 
St. Louis Exposition 





Philharmonic Orchestra, has resumed 


teaching at his New York studio. 

He was solo pianist at the Laurier 
Club of Brooklyn last week and also 
at the Island League Concert. Mr. 
Hassell gave a recital in Union Hill, 
N. J., during the early part of the 
month. 

Two Summers ago he created quite 
a sensation at Newport where he played 
in the villas of a number of the wealthy 
residents. He gave a concert in Festi- 
val Hall at the St. Louis Exposition, 
and figured prominently in the _ enter- 
tainments given there, culminating in 
the reception tendered Prince Fushimi 
by the Board of Lady Managers. Later 
he was awarded the gold medal. 


FRENCH PHYSICIAN ADMIRES AMERICANS 


Dr. Frenckel Describes His Efforts 
to Advance Caus2 of Music in 
French Capital. 


Dr. Frenckel, the noted French neurolo- 
gist and founder and president of the 
Paris Société Philharmonique, settled him- 
self comfortably in an armchair while tell- 
ing the representative of MusicaL AMER- 
Ica that he was not here in the interests of 
music, but of medicine, to demonstrate 
to the American members of the profes- 
sion his new cure for locomotor ataxia. 
“But I am always ready to talk about 
music,” said he. “When I was a young 
man I was a great admirer of Richard 
Wagner, and you know how such a man 
was regarded at that time,” and an elo- 
quent French shrug was assisted by an 
appropriate gesture to show the mental 
lack attributed to the founder of the Wag- 
ner Verein, 

“As you know, French music in those 
days meant French opera. The public knew 
absolutely nothing of chamber’ music, 
and nothing of foreign artists. Into this 
unfavorable atmosphere [I brought the 
Société Philharmonique. We took a hall, 
not too large, suited for the music to be 


produced in it. Of course, these concerts 
have never been given to make money; in 
fact, at first I had often to put my hand in 
my own pocket, but now the society is on 
a firm and independent basis. It was my 
intention to have the best music interpreted 
by the best artists, and to sell at least a 
portion of the seats at a nominal price, in 
accordance with my desire to put music 
within the reach of those lovers of the 
art who are not overburdened with this 
world’s goods. For a time one part of 
the house was set aside at one franc (about 
nineteen cents) a seat, but owing to the 
abuse this favor received, and the dishon- 


est practices indulged in, we were obliged 
to raise the price of these seats to two 
francs—a decided increase, and yet not a 
very great amount. 

“Twenty concerts a year have been given 
since the foundation of the society in 1901, 
in which there have appeared the best Con- 
tinental and American artists, quartettes 
and trios, such as Lucienne Bréval, Van 
Dyck, Frohlich, Manuel Garcia, Felia Lit- 
vinne, Victor Maurel, Jeanne Raunay, 
d’Albert, Harold Bauer, Busoni, Carrefio, 
Ernesto Consolo, Alfred Cortot, Fauré, 
Hambourg, Pugno, Ysaye, Hugo Heer- 
mann, Kreisler, César Thomson, Maud 
Powell, Hugo Becker, the Joachim and 
Tscheck Quartettes, the Ysaye Quintette, 
and others too numerous to mention. 

“No one knows what a task it was to 
introduce these chamber music concerts to 
the Parisians, for they knew nothing of the 
Lied or any of the delightful things which 
these events have brought to their notice. 
They went so far as to want to hear 
French artists only. Moreover, the con- 
certs of the Société Philharmonique are 
unique in two other respects; first, that the 
artists are paid for their services, a thing 
unheard of at other concerts in Paris— 
oh, yes, the honor of appearing in public 
is considered quite sufficient there. When 
I intimated to artists that they would re- 
ceive compensation they would exclaim, 
‘Quoi, encore payé?’ You see, their in- 
come is drawn from the musicales at which 
they appear. Our organization is also 
unique in that, with the exception of the 
Colonne and Lamoureux Orchestras, it is 
the only one of whose concerts a criticism 
is given in the daily papers. 

“One point of which I am proud is the 
number of young and unknown artists 
whom I have been able to give a footing 
on the ladder of success, by having them 
appear at our recitals. I am happy to say 
that this includes not a few Americans. I 
have a great admiration for Americans, 
by the way. Their capacity for work is 
astounding, simply astounding. You will 
see that you Americans will eat us all 
up yet ” 
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Manufacturing conditions in the piano industry to-day are 


, ‘an 
SEND 


such that prices can not be reduced without a correspond- 


ing reduction in quality. 


Yet there seems to bea tena- 


ency even among high-grade manufacturers to put on the 
market pianos bearing their name at lower prices than 


ever before. 


That this can be done without a lowering of standards 


does not stand to reason. 


It is well known that labor 


costs more, and practically all the materials that go into 
the making of a high-grade piano were never higher 


than now. 


Contrary to the policy of certain other manufacturers 
(whose names in the past have stood for the best) is the 


policy of THe Weser Piano Company. 
selling to-day for more than ever in tts history. 


The Weber ts 
And yet 


it has been necessary to double the output of the Weber 
factory in order to keep pace with the demand. 


Of one thing the public may be assured: There will 
be no sacrifice of the quality of the Weber Piano in 
order to meet price competition. 
Weber will be advanced when necessary. 
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“But she sings more than she plays. 
Why do you speak of her music as_ in- 
strumental’ ?” 

“Well, it’s instrumental in making the 


neighbors move _ out.”—Philadelphia 
“Press.” 
* * * 
Mrs. Beacon-Street (during Miss 


Skreeche’s vocal solo)—“Do you enjoy 
Howells, Mr. Porkham?” 
Mr. Porkham (from Chicago)—“You 
bet I don’t. And if there’s another verse 
to that song, I’m going to get out.” 
-“Town and Country.” 

* + * 


“IT hope you'll sing to us again before 
you go, Mr. Brown.” 

“Delighted, I’m sure; but it’s getting 
rather late, and I may disturb your neigh- 
bors.” 


“Oh! that doesn’t matter. They have a 


howling dog which often disturbs us.” 
—“Tllustrated Bits.” 
* * * 

Elderly Singer (to conductor after 
the concert)—“Look here, Herr Conduc- 
tor, your orchestra played so loud to- 
night that the audience could scarcely 
hear my aria.” 

Conductor—“You should be  glad— 


“Wiener Caricaturen.” 
* * * 


Young Wife (at piano)—“Edgar, doesn’t 


my playing awaken unusual feelings in 
you?’ 

Husband—“Yes, since I’ve heard you I 
begin to know what despair is.”—“Die 


Muskete.” 


DAVID BISPHAM 





PIANO COMPANY 


362 FIFTH AVENUE, NEAR 34TH STREET 
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“I see,” said the artistic person, “that 
Saint-Saens has decided to give up the 
piano.” 

“What’s the matter?” asked the man 
who knows nothing of music. “Was he 
buying it on the instalment plan ?”’—Wash- 
ington “Star.” 


* * * 
Miss Thumber—“That old gentleman 
cried when I played the nocturne. He 


said it reminded him of his past life. Is 
he a great player?” 

Mr. Chumper—“No, he used to be piano 
tuner.”—Altoona Evening “Gazette.” 

** * 

Agent—“You say you have a daughter, 
sir. May I ask if she plays on the piano?” 

Parent—“Dear me, no! She’s hardly big 
enough to play on the _ rug.”’—Boston 
“Transcript.” 

*“* * 

She. “Married life should be one sweet 
song.” 

He. “Yes, like one of Mendelssohn’s— 
without words.”—Boston “Transcript.” 

* * * 

A young thing of some fifty Summers 
was playing the piano before the open 
window, and said to her maid: “Maria, 
do you think that Signor Stuzzini op- 
posite hears me.” 

“Yes, signorina, I am 
shutting his window.” 

** * 

Prof. Hammers—‘Why do you suppose 
the dog howls so when I play the piano, 
Mr. Knox?” 

Mr. Knox—“A dog cannot be taught to 
conceal his feeling.”—Seattle “Post Intelli- 
gence.” 


sure, as he 1s 


* * * 
“*Music moves us,’ the poet says, ‘and 
we know not why.’” 

“The poet’s off there. We know why. 
It moves us because we can’t make the 
musician move.”—Kansas City “Times.” 

* * * 

Father (sighing)—“These ten years have 
I been waiting in the hope that my wife 
would give up playing the piano.” 

Friend—“Well, and now—?” 

Father—“Now my three daughters play.” 

‘Figaro.” 


Loudon G. Charlton 


Manager, Carnegie Hall, New York 
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In order that the zoological record of 


great singers may be complete, Cam- 
panari tells this story of the operatic 
donkey that makes a brief but illustrious 


appearance in “Pagliacci.” It all hap- 
pened at Philadelphia a few years ago, 
says the New York “Morning Telegraph.” 


The donkey came on and remained for 
a time decently quiet and without any 
egotistic attempt to join in the singing, 
thereby showing more discrimination than 
many singers. 

But when the 
depart he departed not. 
“Go!” and he went not. 
“Begone!” and he be-went not. The scene 
stopped. The audience roared. But his 
asininity would not budge. The perform- 
ance bid fair to break off. A happy 
thought seized Campanari. He seized a 
bunch of stage grass, presented it to the 
ass, who, lured by dreams of a_ meal, 
meekly followed Campanari, who led him 
toward the wings. 

This caused tumults of applause and 
cries for Campanari, so much so that he 
felt it due to the donkey and himself to 
take a scene call. So on he and the don- 
key came again and again, Campanari still 
holding the property grass, all amid terri- 
fic cheering, most of it for Campanari, his 
wit, his sense of humor and general readi- 
ness. “Ah,” says Campanari, “my donkey 
scene was the greatest popular success of 
all my life. I have never duplicated it and 
never will.” 


time came for him to 
One said to him 
Another said 


* * * 


Enrico Caruso’s private life in London 
has always been a big boy with an over- 
whelming desire to play harmless pranks. 

At midnight once in a-° fashionable 
restaurant the shrill, petulant voice of a 
little girl was heard. There was no child 
in sight. Presently the waiters began 
searching for the cause of the mystery 
and it was found that Caruso had been 
trying his porets as a ventriloquist. 

During the last act of a performance of 
“La Bohéme” one night Caruso discovered 
Malini, the famous conjurer, in one of the 
boxes. The tenor slyly imitated several 
tricks of legerdemain while singing the 
death scene. 

Meeting an American friend one evening 
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Women's Dormitories. 


just before going to Covent Garden to 
sing in “La Tosca,” Caruso called atten- 
tion to the similarity of the American coon 
song “Tiger Lily” and the aria in the third 
act in the opera, singing both to illustrate 
the point. 

“I don’t know,” he said, “whether to 
sing that aria to-night in the American 
way or in Puccini’s way.’ 

That is Caruso as London knows him. 

x* * * 


Doubtless a number of New York sing- 
ers will take warning from the experience 
of a tenor in an uptown church. This 
man at one time possessed a voice of such 
power and sweetness that he did more 
than any other one factor in the church 
management, pastor included, to help 
swell the congregation. Unfortunately he 
yielded to his passion for athletics, and in 
a short while the formerly delicious tones 
were delicious no longer. Harsh tones, 
more befitting a Wagnerian basso or bari- 
tone, crept in, and at the beginning of 
Fall services this year the man was ab- 
sent from the choir. 


“Serves him right,” said a musical 
friend. “He was warned often enough. 
Everybody who has ever given the mat- 


ter any thought knows that sweet voices 
and excessive outdoor exercise do not 
agree. Violent sport has a disastrous ef- 
fect on the vocal organs and the singing 
power of the lungs. If the present rage 
for athletics continues, real tenors and so- 
pranos will soon be entirely out of fash- 
ion,” 
*“* * 

When Henry W. Savage produced Wag- 
ners “Parsifal” in English two seasons 
ago so little was known about the opera 
in some selections of the country that in 
one of the towns on the route the advance 
agent was asked by the local manager: 

“How long has this fellow Parsifal been 
in the business? He ain’t played in the 
West much since I’ve run this theatre.” 


*-_ * * 


Haydn was a great admirer of the fair 
sex and was noted for his gallant re- 
marks. The celebrated Mrs. Billington was 
a great friend of his, and after Sir Joshua 
Reynolds had painted her portrait, Haydn 
went to see it. “Yes,” he said to the ar- 
tist, “it is very good. But you painted 
Mrs. Billington listening to the angels, 
agers the angels should be listening to 
er. 
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AMERICA 
Mark Seihaiailk the Russian pianist, 
whose betrothal was recently announced, 


left an unpaid debt of a unique nature in 
Sydney during his last Australian tour. 
It is said that he carries the itemized state- 
ment of it with him wherever he goes, al- 
though he declares he will never pay it 
It is addressed in a woman’s handwriting 


to “The Greatest of Virtuosos,” and reads 
in this way: 
Bo ts G 

To one pair of kid gloves, split and com- 

pletely destroyed in applauding................. 36 
To 9 fan applauding on the same occa- 80 

sio 
To “a pair of French heels, ‘knocked off in 

helping to insist on an encore................. 40 
One parasol, broken in same endeavor........ ll 6 
Price of chair, broken in the excitement 

and enthusiasm caused by his playing..... 11 0 
Total of damage for which the Rares of 

ing of Mark Hambourg is responsible...... 41 18 0 


A check for the above will oblige. 
* * * 

Elsa Szamosy, the Hungarian soprano 
appearing in Henry W. Savage’s produc- 
tion of “Madam Butterfly,” says that she 
suffered the most severe fright of her 
artistic career on the opening night of the 
Puccini opera in Washington. Following 
the ovation accorded her the little singer 
rushed to her dressing room in tears, de- 
claring she would never sing in America 
again. On investigation it was learned 
that she was upset by the enthusiastic 
Yankees in the gallery. Some one had 
whistled his approval and Miss Szamosy 
thought it meant the same as hissing. 

* * * 


A sailor that had been to church. and 
heard some fine music was _ enthusiastic 
over one of the anthems. 


“What is an anthem?” asked one of his 


shipmates. 

“Wat!” he exclaimed. “Don’t know 
what a hanthem is? Well, then, I'll tell 
yer. If I was to tell yer, ‘‘Ere Bill, give 
me that ’andspike,’ that wouldn’t be a 
hanthem. But if I was to say, ‘Bill, Bill, 
Bill, give, give, give, give me that, Bill, 


give me that, ’and give me that ’andspike, 
spike, spike, spike. Bill, give me that ’and, 
’and, ’andspike, spike, spike, spike, Ah-men, 


ahmen. Bill give me that ’andspike, spike. 
Ahmen,’ why, that would be a hanthem.” 
* * * 
A Bohemian, it is said, is either a musi- 


cian or a thief. When a peasant baby is 
born a violin is placed on one side of it 
and a coin on the other. If it touches the 
violin first it will be a musician; if the 
coin a thief. 





Brooklyn to hear Rosenthal. 


Moriz Rosenthal will give a piano re- 
cital in the Baptist Temple, Brooklyn, next 
Thursday evening. He has prepared a 
programme of especial interest for the oc- 
casion. 
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~ WAGNER PROGRAMME 
GIVEN BY DAMROSCH 


NEW YORK SYMPHONY ORCHESTRA 
ASSISTED BY MME. GADSKI 
LAST WEEK, 








Carnegie Hall Crowded At Weekly Concert De- 
voted to Works of One Composer—Soloist Cap- 
tivates Auditors with Her Fine Renditions. 


One of the largest Carnegie Hall audi- 
ences of the season heard the excellent 
Wagner programme presented by Walter 
Damrosch and the New York Symphony 
Orchestra, Sunday afternoon of last week. 
In the selection ot the programme’s items 
Mr. Damrosch displayed keen discretion, 
providing a collection of excerpts that won 
the immediate approval of his auditors. 
Mme. Johanna Gadski proved to be a 
popular soloist. The programme: 

1. Kaisermarch. 
2. Prelude to Lohengrin. 


3. a. Overture 


db. Senta’s Ballade fs The Flying Dutchman. 


Mme. Gadski 
4. ‘‘ Sounds of the Forest,” from Siegfried. 
5. Two Songs— 
a. ‘ Stehe Still.” 
6. Traume. 


Mme. Gadski 
6. Processional of the Knights of the Holy Grail, 
from Parsifal. 


(Arranged for concert performance by Walter 
Damrosch. 
7. Prelude and Finale (Isolde’s Liebestod,) from 
“Tristan and Isolde’”’. 
Isolde—Mme. Gadski 
8. Ride of the Valkyries. 

Mr. Damrosch’s conducting this season 
has given especial distinction to the work 
of his orchestra. It is evident that in 
quality of tone and in unanimity of expres- 
sion his musicians have reached greater 
heights than ever before. The wood-wind 
and brass sections have undergone marked 
improvement since last year. 

Mme. Gadski’s wonderful vocal accom- 
plishments, so well known to American 
music lovers from coast to coast, capti- 
vated her New York audience. In the per- 
formance of her first number she had the 
assistance of a chorus of women’s voices. 
Of her songs, “Traume,” a beautiful bit of 
composition—was, perhaps, most engaging. 
Frank La Forge, as accompanist, proved 
himself an artist in this exacting capac- 
ity. 





Duets as Time Savers. 


Mr. Mixup (to his son at a_ concert, 
during the performance of a duet) :” D’ye 
see, Tom, now it’s getting late, they’re 
singing two at a time so as to get done 
sooner.”—Dublin “Freeman.” 
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MRS. TURNER-PARNELL 
BACK FROM LONDON 


Columbus Soprano Selected as Assisting 
Soloist for Symphony Orchestra 
of That City. 

Co_tumBus, O., Dec. 3.—Mrs. Tur- 
ner-Parnell, soprano, has lately 
from London where she spent five years 
studying voice. She was a student in the 
Royal College of Music under Henry 
Blower. 


Alice 
returned 





MRS. ALICE TURNER-PARNELL 
Soprano Who Has Returned to Columbus 
After Studying Abroad 


On November 23 she sang at the Twi- 
light Concert at the University and later 
in the day she sang in Memorial Hall. 
She has been selected as the assisting 
soloist with the Columbus Symphony Or- 





chestra. Mrs. Parnell has established a 
studio in this city. 
PIRANI’S COMPOSITIONS GIVEN. 





Daughters of the Revolution Hear Noted 
Soloists in Concert. 


Daughters of the Revolution 
the Waldorf-Astoria on Sat- 
urday evening in which two of the six 
numbers on the programme were com- 
posed by Eugenio Pirani, the noted pianist. 
The first, a trio for piano, violin and ’cello, 
was performed by the composer; William 
Grafing King, violinist, and E. A. Bron- 
stein, ‘cellist. Alma Webster-Powell, the 
other soloist of the evening, rendered Pi- 
ranis “Echoes From the Ball” and the 
“Polonaise” from “Mignon.” 

The violin selection, Wieniawski’s “Ca- 
priccio-Valse,” was-well rendered by Mr. 


The 


a concert at 


gave 


King, Poppen’s ’cello “Capriccio” by Mr. 
Bronstein, and Chopin’s B minor scherzo 


by Mr. Pirani. 





Mr. Macmillen’s Programme. 
Francis Macmillen was scheduled to play 
two concertos—the Paganini in D, and the 
Sinding in A—when he made his New 
York début at Carnegie Hall Friday even- 


ing, and the Adagio movement froin the 
Mozart Concerto in E flat was also in- 
cluded in the programme. The violinist 


Walter Damrosch and the 
The con 
AMERICA 


was assisted by 
New York Symphony Orchestra. 
cert will be reviewed in Musica 
next week. 


ZIEGLE 


Mme. 
~’ 


MUSICAL 


LEIPSIC HEARS OPERA 
BY WOMAN COMPOSER 


MISS SMYTH’S ‘ STRANDRECHT’”’ 
FAILS TO GAIN FAVORABLE 
VERDICT. 


Englishwoman Whose “‘ Der Wald’’ was Produced 
in New York Shows No Advance in Her Sec- 
ond Attempt— Weak Libretto Employed. 

Nov. 30.—Miss C, M. Smyth, 

whose one-act Wald,” was 

produced a few years ago in many Euro- 
pean cities and New York, has _ perpe- 
trated another musical offence, a three-act 
drama entitled “Strandrecht,” the 
utterly without point. 
keeps his name 


LeEIpsIc, 


opera, “Der 


lyric 
story of which is 
The author 
the public. 
The action 
1750, 


wisely from 
the 
where the 
“Strand- 
claimed 


takes place about year 
coast of Cornwall, 
the 


and 


on the 
rude inhabitants maintained 
recht,” or “Right of Coast,” 
all wreckage washed ashore. 

Pasko, the patriarch and pastor of the 
community, incites his people to such deeds 
of violence that his wife, Thurza, and a 
fisherman named Mark, who oppose the 
cruelty and avarice of the inhabitants, light 
warning to pass- 
purpose awak 


Mark. Pasko 


fires as 
vessels. 


signals of 
The common 
ens love in Thursa and 
discovers that they have betrayed him as 
well as his people. A council is held in 
the Dragon’s Lair and the lovers are con- 


demned to death. 
of all the devices 


The music, in ull 
of orchestration and the difficulty of the 
lacking in orig- 


vocal portions, is totally 

inality and well-defined characterization. 
There exists no sign of storm or stress, 
either in nature or the hearts of the men 
and women, none of the play of passion for 


huge 
ing 


spite 


which a scene and story such as Miss 
Smyth has chosen afford ample scope. 
Although opportunity for effective stage 


setting would seem to be manifest, the 
composer shows her, audience a little vil 
lage pond, well suited to the frolics of 
school-boys. Since there had to be music. 
she has made an el: aborate patch work of 
bits taken from the various classic and 
modern scores. When she attempts to 
stand on her own feet, she not only 
wobbles but tumbles into unfathomable 
depths of musical misery. In those places 
where the text appears to reach a climax, 
the music stops altogether and the spoken 
word comes forth triumphant, with the 
result that the lyric drama becomes a 
melodrama. 





“ MISS FARRAR DISPLEASED. 





Doesn’t [Like the Role of ‘‘Mme. But- 
terfly’’’ Selected for Her. 


Geraldine Farrar, the American soprano 
who has joined the Metropolitan Opera 
House forces, is studying Henry W. Sav 
age’s English production of “Madam But- 
terfly.” She has been selected to create 
the title role of Puccini’s opera at the 
Metropolitan Opera House next month, 
and is said not to be pleased with the part 
It is hinted that she will try to persuade 
Mr. Conried not to produce this work. 

Raoul Gunzbourg, the Monte Carlo im 
presario, who made a_ stage version of 
Berlioz’s “La Damnation de Faust,” is not 
coming to America as announced. The 
work is to have its first stage performance 
at the Metropolitan next Friday. 


TEACHER AND INTERPRETER OF THE 


ART OF SINGING 
SPECIAL TEACHER'S COURSE 


Phone: 1500-J Columbus 163 West 49th St 





M. Louise Munde 


"ne, JUTCHESONEE == 


GREAT AUSTRALIAN PIANIST 


VOCAL STUDIO 


276 McDONOUGH ST. 
BROOKLYN, N. Y 
_ Phone 


78-R Bedford 








NOW BOOKING 
SEASON 1906-1907 


Hall, 
ork, 


Steinwa 
New 


GIUSEPPE 


CAMPANARI 


(Leading Baritone Metropolitan Opera) 


Concerts end Song Recitals 


Address: HENRY WOLFSOHN, 131 East 17th St., New York 





AMERICA 


CHOSEN AS SOLOIST 
WITH MME. NORDICA 


Charles Anthony, New England Pianist 
Will Accompany Prima Donna on 
Her Southern Tour. 

Anthony, who will ap- 
Nordica at her concert 
January 8, in Carnegie 
New’. England, 
was begun in 
chief 


Charles Pearson 
pear with Mme. 
in New York on 
Hall, is a young pianist of 
whose education 
Poston. 


musical 
Music 


became his interest 





CHARLES PEARSON ANTHONY 
Accomplished Pianist Who Will Appear 

With Mme. Nordica in Concert 
but serious study 
until the age of 
a college 


childhood, 


entered 


from early 


Was not upon 


seventeen, at which time he was 
student, 

years later he became a pupil of 
and during the next four years 
his studies were continued abroad. He 
made his American début at Boston last 
season, when he was most cordially re- 
ceived. He will tour as solo pianist with 
Mme. Nordica during her Southern tour, 
after the holidays 


Two 
Leschetizky 





MORE CALVE RUMORS. 


Hopes to Reach Decision Concerning 
Matrimony on Cruise. 


Parts, Dec. 1.—That Mme. Calvé, the 
diva, will marry Eugene B. Higgins of 
New York is not improbable, although 
doubts and denials met the first announce- 
ment of their tentative engagement. 

Before going to Marseilles to board his 


told intimate friends 
insisted on a Medi- 
week before utter- 


vacht, Mr. Higgins 
in his clubs that Calvé 
terranean voyage of a 


ing her final “yes” or “no,” 
On the yacht, in close companionship 
with him, with only a few chosen friénds 


could make certain that 
while he can assure 
her beyond perad- 


around them, she 
her heart is really his, 
himself that he loves 
venture 





Timely Execution. 

“What do you think of my execution on 
the piano?” 

“No better place for your execution 
could be chosen. I have always been in 
favor of punishing criminals on the scene 
of the crime.”—Chicago “News.” 
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NOTED ARTISTS HEARD 
IN CHARITY CONCERT 


FINE PROGRAMME PRESENTED FOR 
BENEFIT OF ST. MARK’S 
HOSPITAL. 





Mme. Von Neissen-Stone, Sigismund Stojowski, 
Inez Barbour and Albert Janpolski Partici- 
pate—Walter Damrosch’s Orchestra Plays. 


The annual concert for the benefit of St. 
Mark’s Hospital, which attracted a large 
audience to Carnegie Hall, New York, on 
Friday of last week, was one of the most 
noteworthy ever held under the auspices 
of that institution. The services of Inez 
Barbour, soprano, Matja von Niessen- 


mezzo-soprano; Sigismund Stojow- 
Albert G. Janpolski, baritone ; 
and the New 
under Walter 
and the 


Stone, 
ski, pianist; 
Max Liebling, 
York Symphony 
Damrosch, had 
result was a programme of unusual artis- 


accompanist, 
Orchestra, 
been enlisted, 
tic merit. 

Mr. Stojowski 
opening performance of 
Thomas’s “Mignon,” with 
certo in F minor, which he played in a 
manner glowing with poetic beauty. No 
notable interpretation of this favorite 


orchestra s 
the overture to 
Chopin’s con 


followed the 


more 
composition has been heard by a metro- 
politan audience in recent years. Sensu- 


coloring, delicate nu- 
ances and a mastery of technique subor- 
dinated to the artistic symmetry of the 
whole were marked characteristics of Mr. 
Stojowski’s playing. He was repeatedly 
recalled to acknowledge the plaudits of his 
hearers. 
Mme. von 


ous charm of tone 


who made so 
her recent re- 


Niessen-Stone, 
favorable an impression at 
cital in Mendelssohn Hall, was heard in 
Liszt’s “Drei Zigeuner,’ in which her 
warm, rich voice, keen artistic insight and 
sincerity of purpose were displayed in a 
manner that won her an ovation from the 
deilghted audience. She responded with 
an extra number sung in an equally effec- 
tive manner. Mr. Saslavski, the concert- 
master of the orchestra, played the vio- 


lin obligato to the Liszt song with taste 
and discretion. 

Inez Barbour’s rendering of “Dich 
theure Halle,” from “Tannhauser,”  re- 


fresh, 
trained 
principles; while 


attractive voice of good 
according to admirable 
Mr. Janpolski introduced 
a welcome novelty in a recitative and aria 
from Tschaikowsky’s little-known opera, 
“Eugen Onegin.” Mr. Damrosch con- 
ducted the orchestra in a Polish dance by 
Moszkowsky and an intermezzo from the 
same composer’s second suite, as also in 
Strauss’s “Wiener Blut” waltz, with which 
the concert closed, with his well-known 
— of command and refinement of 
detail. 


vealed a 
power, 





Musical Art Society’s Programme. 


The first concert of the Musical Art 
Society will take place Thursday evening, 


December 13, in Carnegie Hiaall, under 
the direction of Frank Damrosch. The 
first number is an Ave Regina by Pales- 
trina, a motet for eight voices, with an 
unusual distribution of the voices between 
the two choirs. In the first choir are 
two sopranos, one alto and one baritone; 
in the second, two altos, one tenor and one 
bass. The contrast of color when the 
choirs relieve each other is said to be 


This programme will be 
afternoon of December 15. 


surprisingly fine. 
repeated on the 
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INDIANAPOLIS HEARS 
SYMPHONY ORCHESTRA 


JOHANNES MIERSCH MAKES FIRST 
APPEARANCE IN ROLE OF 
CONDUCTOR. 








Virginia Listemann of Chicago Wins General Favor 
by Her Interpretations of French, German and 
English Songs—Women Among the Musicians. 

INDIANAPOLIS, IND., Dec. 3.—The first of 
a series of three concerts by the Indian- 
apolis Symphony Orchestra was given be- 
fore a large audience in Caleb Mills Hall 
on Tuesday, and at the close of the pro- 
gramme there was general praise for the 
orchestra, Johannes Miersch, the conduc- 
tor, and the soloist, Virginia Listemann, of 
Chicago. 

The programme, though short, was of 
a high order, and was rendered in a man- 
ner that reflected much credit on the con- 
ductor and players who had been rehears- 
ing assiduously for beforehand. 
Such numbers as Beethoven’s third “Leo- 
nore” overture, Schubert’s unfinished sym- 
phony in B minor and the prelude to Wag- 
ner’s “Die Meistersinger” were significant 
of the high artistic ideals this organization 
has set before it, There are fifty-three 
members this season, including both men 


weeks 


’ 


and women. 

Herr Miersch appeared in the capacity 
of conductor for the first time before an 
Indianapolis audience, and his work won 
him much favorable comment. He has 
long since justified his reputation as a vio- 
linist and pianist of high attainments. 


Miss Listemann established herself se- 
curely in the affections of local music- 
lovers by her artistic singing of “Plus 


Grand dans Son Obscurité” from Gounod’s 
“La Reine de Saba,” Chaminade’s “L’été,” 
Grieg’s “Der Schwan” and Knight and 
Logan’s “Lift Thine Eyes.” Her fresh, 
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MUSICAL 


pure voice and finished delivery evoked 
repeated rounds of applause. Herr 
Miersch played her accompaniments with 
taste. 

The concert was given under the direc- 
tion of Edgar M. Cawley, who supplied 
historical notes relating to each number 
on the programme. 

The orchestra is composed of the fol- 
lowing well-known local musicians: 

Violins, Mrs. E. M. Cawley, W. L. Cain, 
G. W. Curtis, Miss Carrie Weaver, Guy 
Rubush, Miss Jessie Jay, F. K. Hicks, 
Herman Arndt, Miss Schellschmidt, Miss 
Olive Kiler, Charles N. Bromley, H. L. 
Obborn, Miss Elsie Dawes, Wilbur Mc- 
Call, N. P. Howard, Frank Pandon, An- 
tonio Montani and Guy Montani; harp, 
P. L. Montani; flutes, Henry Kiser, P. L. 
Montani and A. L. Whittaker; oboes, 
William Ross and H. W. Thomas; clari- 
nets, Henry F. Shoemaker and H. F. 
Hinsching; bassoons, Alphonse Schlobach; 
violas, Emil Zumpfe, James Curley, R. A. 
Miller, Miss Edith S. Brown and Earle 
Percy Parks; cellos, A. Schellschmidt, H. 
E. Winterhoff, A. E. Thomas and Edwin 


Igelmann; double basses, J. E. Gilpin, 
Julius Hinsching, Charles A. Groth and 
Fred Lutz; French horns, Fritz, Koch, 


Jud Hall, Robert Ruth and Roy Mullen- 
dore; cornets, Charles J. Kiefer, Ben 
Schreckengost and B. T. Clay; trom- 
bones, A, A. Davis, H. O’Leary and R. O. 
Long; bass tuba, Joseph B. Cameron; 
kettle drum, Henry Sprengpfeil; cymbals, 
triangle and drum, H. S. Beissenherz. 





GIVE ELABORATE PROGRAMME. 


Three Artists Appear in Joint Recital 
in Carnegie Lyceum. 


An elaborate programme was presented 
at Carnegie Lyceum on Tuesday of last 
week by Katherine Jaggi, pianiste; Elise 
Lehrenkrauss, mezzo-soprano, and Rudolf 
Jacobs, violinist. 

The Bach-Tausig “Toccata and Fugue” 


formed the opening number of a _ pro- 
gramme which included a “Hungarian 
Rhapsodie” by Hauser. “Adieu Fo6rets” 
from Tschaikowsky’s “Jeanne D’Arc,” a 
group of Chopin numbers, Spindler’s 
“Marche Funebre” for left hand, Schu- 
mann’s “Arabeske” and “Grillen,” a 


Liszt “Polonaise” and Pugno’s “Serenade 
a la June.” 


She 
Lachmund Conservatory 


of Music 


132 West 85th Street - New York 


Allbranches, Large faculty of noteu 
teachers, Catalogue mailed. : : 
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spicuous. 
contrives to insinuate a suggestion of genuinely artistic 
feeling into everything that he undertakes. 
of Paganini’s Concerto in D was showy enough to satisfy 
the most exigent lover of instrumental fireworks, and 
he gave Mozart's Andante and Rondo in G with perfect 
taste and expression. 
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Not only has he a brilliant technique, but he 
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FROM BEYOND THE SEAS 








Edward German, the composer of nu- 
merous songs popular with local concert 
singers, has written a light opera, “Tom 
Jones,” which will be produced at Easter. 

re 

At the first Ysaye Concert of the season, 
in Brussels, a new and important work by 
Vincent d’Indy, “Jour d’été a la Montagne” 
was produced in an excellent manner by 
the Ysaye Orchestra. 

“ss 

It is possible that Paderewski’s recently 
completed symphony wil] be ineluded in 
one of the programmes of the London 
Symphony Orchestra’s concerts after 
Christmas, and that the composer will be 
present at the production and play a con- 
certo. 

* * * 
De Pachmann gave his only recital this 


Ponchielli’s “Gioconda” and _ Richard 


Strauss’s “Salome.” 
. ose 

The Paris Musicians’ Association met re- 
cently to discuss a petition or rather pro- 
test to the Minister of Finance on the sub- 
ject of the piano-tax with which they are 
threatened. For the moment the Minister 
of Finance can have little or nothing to 
say to the petitioners for the proposal 
of the tax has only been just made by the 
Committee on the Budget. The tax will 
fall upon some half-million owners of 
pianos, and yield a revenue of nearly a 
quarter a million sterling. Private owners 
will have to look after themselves; to 
them the piano is a luxury. But the musi- 
cians argue that their pianos are the tools 
of their trade and, in justice, as exempt 
from taxation as the tools of a mason, 
tailor or carpenter. 











Autumn, at Bechstein Hall, London, last 
week. The hall was crammed and the 
encores innumerable. Delicacy, fluency, 
velvet touch and nicety of nuances were, 
as usual, characteristics of the perform- 
ance. 





HONOR FOR MISS GARDEN. 





American Girl Chosen to Sing Title 
Role of ‘‘Salome”’ in Paris. 


Parts, Dec. 3.—Mary Garden, the Amer- 
ican soprano whose sensational success in 
“Aphrodite” and other operas has made 
her the idol of the Parisian public, has 
been chosen for the title rdle in Richard 
Strauss’s “Salome” when that much- 
discussed work has its first production 
here at the Opera early next year. 

Miss Garden’s extraordinary beauty and 
her great dramatic talents insure her an- 
other triumph when she reveals herself 
as the fair daughter of Herodias. 


*- * * 


On the occasion of the dinner of the 
King and Queen of England and the King 
and Queen of Norway, Signor Zenatello’s 
rendering of an air from “Pagliacci” was 
especially well received. The other artists 
who appeared during the evening were 
Lady Hallé, Mme. Melba and Clara Butt. 

“> 


A Glazounoff festival will be given in 
St. Petersburg in January, on the occasion 
of the twenty-fifth anniversary of the first 
orchestral work of this master. His first 
symphony, and the eighth, upon which he 
is now working, will be presented, with 
possibly his “Raymonde,” “Russes 
d’Amour” and “Les Saisons.” 

of on 

Francesco Cilea, the composer of “Adri- 
ana Lecouvreur,” has written a new opera 
entitled “Gloria,” which will be produced 
at La Scala, Milan, in the course of the 
coming season. Other works to be per- 
formed at the above theatre during the 
Winter are “Tristan,” Catalani’s “Wally,” 


ANGE 





Joachim Plays for Royalty. 


Lonvon, Dec. 2.—Dr, Joachim and his 
Berlin String Quartette, which is now giv- 
ing a series of concerts in London, playing 
the whole of Brahms’s chamber works, was 
summoned to Sandringham and gave a 
concert Saturday night in honor of the 
birthday of Queen Alexandra. There werte 
present King Edward and the Queen, the 
Prince and Princess of Wales, and the 
King and Queen of Norway. 
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The prestige of the ANGELUS was not won merely by the fact that it was 
the first piano-player put upon the market. Always in advance of its imita- 
tors, its pre-eminence has been maintained by the expenditure of thousands of 
dollars in experimental work and by infinite labor and pains in improving and de- 
veloping it in every way possible to meet not only our own exacting desires but also 
the cultivated demands of the public. It is the piano-player, and the only one, which 
not only satisfies the layman but enthuses the musician. 


Its success is due to the progressive genius of its makers. 


No other piano-player has the simple and convenient yet complete expression 
devices, which give everyone the means to produce artistic music. The PHRASING 
LEVER, found only on the ANGELUS, has justly been described as the most valu- 
able and important device ever put upon an instrument of this sort. With it you 
can obtain all the delicate or positive changes of tempo, which constitute the de- 
lightful phrasing so dear to the heart of every music lover. 

Another step forward was the incorporation of the ANGELUS entirely within 
the case of a high grade piano, making one complete instrument. The KNABE- 
ANGELUS is the union of the peerless Knabe piano and the ANGELUS, and beyond 
question is the finest player-piano offered to the public. The EMERSON-ANGELUS 
consists of the sweet tone Emerson, in which is installed the ANGELUS. This com- 
meow ~ ater | is an excellent one and has met with greatest favor ever since it was in- 
troduced. 


~~ 
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LOCAL AGENCIES IN ALL THE PRINCIPAL CITIES. 


THE WILCOX @ WHITE COMPANY, 


ESTABLISHED 1876 
MERIDEN, - ~ ~ ~ CONN. 












PLANCON’S BEARD «WOMAN MANAGES AN OPERA COMPANY DETROIT STUDENTS 
HAD NARROW ESCAPE, rca trom or cng Found ELECT GREAT SINGER 


Organization That Has 


IMPRESARIO WHO WAS TO STAGE Met With Favor. MME. SCHUMANN-HEINK BECOMES 
“LA DAMNATION DE FAUST” Cuicaco, Dec. 3.—The success of the MEMBER OF MU PHI EPSILON 
OBJECTED TO IT. Standard Opera Company, a musical or- SORORITY. 








ranization, formed in Chicago, and which 
Raoul Gunzbourg Said to Have Demanded That the = 8°"!74'0N, forme Chicag 


Popular Basso Sacrifice One of His Chief Glories aS been touring the Northwest, presenting 
—Failed to Keep Contract. “Martha” and “The Bohemian Girl,” has 


Raoul Gunzbourg, of Monte Carlo, of called attention to the fact that its origi- 
Paris, and of Germany, but alas! not of 
New York, is one of the greatest stage 
directors that ever lived, but he will have 
his own way about whiskers, says the New 
York “Morning Telegraph.” 

Heinrich Conried met Gunzbourg in 
Paris last Summer. Said he to Gunzs- 
bourg: 

“On Friday, December 7, Herr Gunz- 
bourg, I put on ‘La Damnation de Faust.’ 
Come to New York, stage it for me. For 
beside it ‘Parsifal’ ist ein Kinderspiel 
gewesen—child’s play.” 

“Yes, Seigneur de Conried,” replied 
Gunzbourg, “Je viendrai.” 

“There are ten thousand francs,” said 
Conried, “for preliminary expenses. Take 
the Kaiser Wilhelm der Zweite, of the 
Hamburg-American Line, and get off at 
Thirty-ninth street and Broadway.” 

“Sacré nom d’un chien,’ said the man 
that broke his word at Monte Carlo, “Ca 
marche” (I shall be there). Then Herr 
Conried started for the Spitzenhauser Hof 
at Katzenstein-bad. A week later he re- 
ceived a note. “What is your cast?” quer- 


Popular Contralto Adds Another Success to Her 
Already Long List— Audience Enthusiastic Over 
Presentation of Attractive Programme. 

Detroit, Dec. 3.—A pleasing feature of 

Mme. Schumann-Heink’s visit to Detroit 

on Tuesday was her initiation into the Mu 

Phi Epsilon Sorority. The members had 

intended to give a banquet in her honor, 

but as she had to leave the city immedi- 
ately after the concert, she was compelled 
to decline. The members, however, vis 
ited her at the Hotel Cadillac in the af 
ternoon and presented her with the pin of 
the sorority, which she wore at the con- 
cert at night. 

The great contralto’s voice is as rich and 
appealing as ever. She has never been 

PAULINE PERRY heard to better advantage than on Tues- 


Denver Girl Who is Singing With Standard day, when her extreme graciousness con- 
tributed not a little to putting her on the 

Ope om . . a 
ra Company most confidential terms with her audience. 





. The programme she re av rT 
Pauline Perry, the prima donna of the f co lh * , cog she = nig oo 
. - : : a Je oppor , » > of 
Standard Opera Company, is a Denver ; .” & * ‘teahiogn oO ae ee ‘a wx a oH 
; : , : . re) mz e ' st) sari 
girl, who, after studying her art with the Sn ee ie em Soe 
; oe ae ; ; re a a,. Rossi's “Mitrane,” was followed by three 
best teachers in the metropolitan circles Gcilesh ‘ine "Tye hist die Rukh.” whic 
° - : we eT S xS S ; . 
of this country, had her first experience anid 7 Wins a . os an, Wan 
on thé Stame as & concert siawer, was given with _ exquisite expression, 
Wohin,” sung with captivating grace, 
and “Der Wanderer.” Both Hugo Wolf’s 
“Heimweh” and Liszt’s “Drei Zigeuner” 








ied Gunzbourg. Conried answered, giving MARGARET H. BROWN ae = iam | al ; after the 
the cast, including Pol Plangon. Nothing Chicago Woman Who Founded and is Manager — oo ee eo and a ner Ae 
Brahms group, consisting of the “Sap- 

more said. ; oer of Opera Company phische Ode” and the cycle “Zigeuner- 
One day, however, Gunzbourg arrive lieder,” the demands for an encore could 
at Conried’s hotel. nator and manager is a woman. Margaret not be refused. Her closing number was 


“Mon cher,” said he, “I can’t stage ‘La 
Damnation de Faust’ for you.’ 
Conried used one word of the 
the opera. “Why not?” said he. through several years as office manager in 
“p.- =. ba an se , ‘a ° . 
seni said ae laconically. an insurance firm in Chicago and subse- 
“Beards! yaspe ynried. ; P ‘ ‘ : 
ar. We quently traveling in commercial interests 
Oui, beards,” replied Gunzbourg. , ; 
Conried nearly fainted. through the South—finally reached the 
“There must be no beards in ‘La Dam-_ conclusion that she wished to manage a 
: ca snd . . “p » ‘ , = , zi 
nation, © said Gunzbourg. : oye" has business of her own. Growing out of this 
¢ or ‘ } 4 ( not direct . ° 
t beard. Off with it, or I do : purpose came the organization of the 
the staging of it. : he C leled 
‘But the money?” said Conried. Standard Opera Company, modeled to a 
“If I do not come, I suppose I shall have certain extent on the famous Church Choir 
to return it; *but that is not hs — Opera Company of Chicago, but presenting 
‘Ss . +y is nothing. ie ; - 
neers The money is nothing standard lyric opera instead of the Gilbert 


beard is everything. Off with it, or | eh ] 
and Sullivan comic opera, sung by the 


come not!” ' , Fas 
Conried took the next train to Parts Church Choir organization. 

He met Pol Plangon on the ig thir Ceci] DeMille was called from New 

Ds Bia i ae “p “ shave v vs : 

Poissoniere. Plangon, shave your bear« York to rehearse the company, and he, 


off,” said he, “or Gunzbourg will not Pay ¢ ; P 
come.” finding that it contained singers of much 


“Ma barbe!” cried Plancon. “’Tis my more than ordinary culture and ability, and 


the prison scene from Meyerbeer’s “Le 
Prophete,” after which she added the fa 
miliar recitative and aria, “But the Lord is 
Mindful of His Own” from Mendelssohn’s 
“St. Pawi.” 


H. Brown, whose experiences have been 
title of along business lines—having been engaged 








LEONORA JACKSON’S SUCCESS. 


Springfield Audience Applauds Work of 
American Violiniste. 


SPRINGFIELD, Mass., Dec. 3.—The tal 
ented young American violiniste, Leonora 
Jackson, and her company gave a concert 
in High School Hall under the auspices 
of the Teachers’ Club of this city, last 
week, when the large audience present 
was delighted with her clean, firm and 
sure technique and her breadth and rich 
ness of tone. Miss Jackson, who has not 
heen heard in this city for several years, 
has developed both in technique and in- 





palladium, ’tis my coronal, ’tis my glory! leading players of such high character and CLARA HUNT terpretation in a marked degree. 
Were I to shave it off I would resemble artistic accomplishments as to command  Contralto With the Standard Opera Company = After her first mumber, the effective 
no longer a highpriest, a missionary friar, _ ‘al ee ies elated ot Chicago Carmen Fantasie,” by Hubay, she gave 
a Jupiter! I should—yes, in the name of PProval, resigne@ an engagement whic as an encore an arrangement of Chopin’s 
Saint Aloysius—I should resemble Scotti. he had made for the coming season with Clara Hunt. the contralto of the Stand- mocturne in E flat. One of the Sarasate 
[hat is impossible. Cancel my engzge- a prominent light opera attraction, and ard Opera Company, is a singer of metro- dances was followed by a charming mor- 
> ~~ + , thickere ” . ; " : ; : ; “@- , . Pp “ ” 
ment, but do not cancel my whiskers. signed a contract to go with the Standard politan experience, and on this tour has C¢au. for violin, of her own; a “Nocturne, 


Then he departed, his heart beating with been received everywhere with the greatest by Desjardins ; “The Butterfly,” by Hu- 
fright at the mere thought of it. cordiality on the part of the public and the bay, with very effective work in harmonics, 
Sorely troubled, Conried returned to light comedian. press. Miss Hunt is an American girl, and a “Humoresque” by Tschaikowsky. 
New York. Gunzbourg cabled over, “Hat It is a fact that wherever the Standard and began her studies in music with well- 
Pn pee — aie sa et Opera Company has sung it has always known instructors at ——. Supplement- 

onried cabled back: “Will it do 1 ‘ : eS ‘ .cc.©«©0ho ing:s«sthis «with a studious year in Paris, 
get Meltzer to cut his back hair, or Weil won the hearty approval of both press oe found herself prepared for an engage- 


Opera Company as dramatic director and 





Kellert Wins Favor in Concord. 


to cut off the ends of his moustaches?” and public. Not every stand has turned jient with the Metropolitan Grand Opera Concorp, N. H., Dec. 3.—Raphael Kel- 
“No,” was Gunzbourg’s reply. out a financial success, but enough of Company of New York, which was then ert, the violin virtuoso, made his appear- 
Conried cabled again: “Have induced them have granted such crowded houses under the management of Maurice Grau. ance at Concord November 28, playing be- 
Alfred Hertz to cut off his beard, as a_ that the credit side of the ledger proves Her experience has been wide and varied fore the St. Paul’s School. The young 
vicarious sacrifice. Will that do?” that financial as well as artistic success in musical work, she having won success, artist found favor with an audience quick 
It evidently did not, for Gunzbourg’ on the part of Miss Brown and her com not only in operatic singing, but also upon to recognize his worth, and he received 
failed to materialize. pany is assured, the concert stage. many recalls. 
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PITTSBURG’S SEASON 
OF QUARTETTE MUSIC 


MR. VON KUNITS AND ASSOCIATES 
WILL GIVE FINE SERIES 
OF CONCERTS. 





Members of City’s Symphony Orchestra to Present 
First Programme Next Tuesday—Conductor 
Emil Paur to be Heard as Piano Soloist. 
PirrsspurG, Dec. Von Kunits 

String Quartette announce the eleventh 

season of their recitals to be given in the 

rooms of the German Club of Pittsburg in 
the evenings of the following dates: De- 
cember 11, January 10, March 5 and March 

26. The quartette is one of the most val- 

uable musical organizations in Pittsburg, 

giving, as it does, a class of concerts which 
include compositions that otherwise might 
with the possible excep- 


4.—The 


never be heard, 
tion of visiting musicians. 

Four interesting programmes have been 

arranged and the first one, which will be 
given next Tuesday evening will not be of 
the least interest, by far. Emil Paur, the 
popular conductor of the Pittsburg Or- 
chestra, will, as in former years, appear as 
piano soloist at several of the recitals. 
Mr. Paur’s mastery of the piano is well 
known, although he is seldom heard as 
soloist, Musicians of Pittsburg will not be 
slow in grasping this opportunity to hear 
their esteemed conductor. 
With such masters as von Kunits, Paur 
and Bramsen at their favorite instruments, 
Pittsburg is assured music of the highest 
character. The programme of Tuesday 
evening will include quartettes by Mozart 
and Haydn, and the G major Sonata of 
Brahms for piano and violin will be given 
by Mr. Paur and Mr. von Kunits. 


PLAN BIG FESTIVAL 
FOR LA CROSSE, WIS. 


Nordwestliche Saengerbund to Hold Its 
Twenty-third Saengerfest in 
Summer of 1908. 

La Crosse, Wis., Dec. 5.—The Twenty- 
third biennial Sangerfest of the Nordwest- 
liche Sangerbund will be held in this city 
in the Summer of 1908. The Frohsinn 
Singing Society headed by its energetic 
and capable president John Malin started 
the agitation to make La Crosse the next 
Festival city and the guarantee fund of 
$15,000 is about secured. It is intended to 
make this a genuine feast of song. An 
effort will be made to resurrect from their 
graves some of the dead singing societies, 
so that at the time of the Sangerfest the 
city may regain its former reputation as 

a stronghold of German song. 

The officers of the Nordwestliche San- 
gerbund are: Theodore Behrens, pres'- 
dent; O. W. Rohland, vice-president; E. O. 
Kruge, treasurer; J. Wunder, Librarian, 
and Theodore Kelbe of Milwaukee, Direc- 
tor-in-Chief. 








Helen Hopekirk Gives American Works. 


Dec. 10.—Helen Hopekirk ren- 
dered an interesting programme on Mon- 
day of last week. Of especial claim on 
the attention of the audience were four 
numbers by American composers, “Le Cre- 
puscule” and “Les Grenouilles” by Chad- 
wick being given for the first time. The 
other two were MacDowell’s “Keltic Sona- 
ta” and “Scottish Poem.” 


Boston, 


“we TURNER-MALEY 
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Piano Teachers Censured For Training Voices 
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Mme. Cross-Neuhaus Finds Them a 
Serious Menace to Vocal 
Students. 


By Marie Cross-Neuhaus. 


My attention has been attracted by sev- 
eral notices published of late in reference 
to some vocal teachers who are forming 
an organization for the purpose of raising 
the standard of their profession, 

The standard of vocal instruction and 
vocal effort can be raised in only one 
way, and that is by abolishing the out-and- 
out charlatan and the “piano vocal teacher.” 

Recently I received a circular announcing 
that a certain teacher has discovered an 
entirely new “method” of singing, or, as | 
am led to infer, has invented a new way 
of producing the voice. .For many years 
this man has been advertised as a teacher 
of piano, and, no doubt, he has taught ac- 
ceptably in his special line. Why does he 
suddenly assume another profession when 
he has never sung or studied the voice? 
And why is he permitted to do so? 

Pianists, organists, accompanists and 
teachers of theory are not voice producers 
and should never be recognized as such. 
A good accompanist or even a good coach 
is not a voice builder, and his work is 
oftentimes as disastrous as that of the 
charlatan. 

There are only two methods of singing 
in the whole world—the good and the bad. 
It takes just as long to make a singer 
now as it did fifty or sixty years ago. 
The maturity of the voice is seldom 
reached before the age of thirty, and most 
of the singers who are in their prime to- 
day are past forty. There is an old French 
saying which reads: “He who marches 


slowly marches well; He who marches 
slowly marches for a long time.” 
A woman once asked me: “Madame, 


what is your method?” “My method?” I 
replied. “I have none. There is only one 
way to sing, and that is the way that all 
great artists sing, and as the old Italians 
first taught us.” Breath is the foundation 
of all. Breath is life and the life of sing- 
ing is breath. “Violin singing” seems best 





SCARANO’S ILL LUCK. 


Bandmaster Arrested After Dispute 
Over His Board Bill. 


bandmaster, a compatriot 
arrested at Floral Park, 
L. I., last’ week, after a dispute with his 
landlady, Mrs. Mary Whalen. He was 
paroled by Justice Gittens, of Hempstead, 
until] Saturday of this week in the custody 
of his manager, Herbert Barnum Seeley. 
Scarano has been playing in fairly hard 
luck recently. He has missed several 
dates by reason of a strike on the part 
of some of his musicians. The dispute 
with Mrs. Whalen is said to have been 
over some technicality in the matter of his 


bill. 


Scarano, the 
of Caruso, was 





Death of Desire Thibault. 





MARIE CROSS-NEUHAUS 
New York Vocal Teacher. who Favors Radi- 
cal Measures for Protecting Young Singers 


to describe the tone produced by perfect 
breathing. 

During my sojourn in Paris last Sum- 
mer d talked frequently with the best crit- 
ics Of the voice. This opinion was gen- 
erally held: “America is producing the best 
voices in the world, and we have great re- 
spect for the work and results of your 
honest and pains staking voice-builders, but 
many American singers come here for 
style, repertoire and diction who have 
studied with ‘piano teachers’ of voice, ut- 
terly lacking in correct placement, using 
some irrational so-called ‘new method’ of 
singing, and the production is so faulty 
that a thorough course in voice-building is 
necessary before any style, diction or rep- 
ertoire can be studied. Hence, much time 
and money are wasted.” 

By abolishing the charlatan and compell- 
ing teachers of piano, organ and harmony 
to abide by the profession for which they 
have been educated we shall have finer 
voices and need for fewer throat special- 
ists. 


PIANISTE PLEASES BUFFALO. 


Jessie Fulweiler Gives Fine Rendering 
of Chopin Numbers. 


BuFFALo, Dec. 2.—Jessie Fulweiler, a 
young Philadelphia pianiste, won a notable 
success at the chamber concert given by 
the Twentieth Century Club yesterday. 

The young artiste’s performance of sev- 
eral Chopin numbers, the scherzo in B 
minor, the A flat waltz and a nocturne, 
was remarkable for strength and beauty; 
all the delicate nuances were brought out 
with skill and genuine feeling. Miss Ful- 
weiler’s charm of personality and execu- 
tive gifts met with instant favor. 





De Gogorza Captivates Bostonians. 


Boston, Dec. 5.—The song recital of 
Emilio de Gogorza at Chickering Hall on 
Friday of last week but reinforced the 
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MASSENET’S NEW WORK. 


‘*Therese’’ a Music-Drama in Two Acts 
Nearing Completion. 


Paris, Dec. 2—With his usual indefa- 
tigable joy in creating, Massenet is now 
devoting al] his time and energy to his 
new work, “Thérése,” a music- drama in 
two acts, which will be produced in the 
Spring in ‘Monte Carlo. The piano and 
vocal score is ready, and the orchestration 
under way. 

“In purpose,” he says, “this new compo- 
sition will complete the trilogy of ‘Cheru- 
bin, or comedy; ‘Le Jongleur de Notre 


Dame,’ or poetry, and “Thérése,’ or the 
drama. And what a drama! The Revo- 
lution in Paris; three persons; one place 


a drama 
raging 


of action. No crowd, no chorus, 
in a room, with the Revolution 
outside, the Revolution, which is heard, 
but not seen, and whose terrible sounds 
enter whenever a window is opened. I 
am delighted to be able to do in ‘Thérése’ 
what I attempted in ‘Ariane,’ that is, to 
have certain dramatic portions of the poem 
spoken above the music. The difficulty 
was to find a lyric artist who knew how 
to speak the verses. I have discovered 
her. It is Lucy Arbel!.” 





PRIEST RIVALS STRAUSS. 


‘* Salome’’ Again Set to Music by Don 
Giocondo Fino. 


RomE, Dec. 1.—Don Perosi, the priest- 
composer, has been eclipsed by another 
clerical maestro, who has composed an 


opera on the theme of John the Baptist, 
and had it produced with enormous success 
at Turin. 

Don Giocondo Fino, who has set the 
sacred story to operatic music, is a canon 
of Turin Cathedral. In his version, the 
libretto of which is mainly founded on 
Gustave Flaubert’s “Herodiade” and Oscar 
Wilde’s “Salome,” he makes the réle of the 
Saviour prominent. He also introduces a 
ballet performed by dancing girls of 
Herod’s bacchanalia. 

When the opera was first performed at 
the Teatro Vittorio Emanuele, the Duke 
of Abruzzi, the King of Italy’s brother, 
was present. The priest-composer was 
called before the curtain ten times, and 
received with indescribable enthusiasm. 
He appeared on the stage in clerical robes, 
having obtained from Cardinal Richelmy, 
Archbishop of Turin, an exemption from 
the ecclesiastical law forbidding priests to 
enter theatres. 





New York Hears Kneisel Quartette. 


The Kneisel Quartette, assisted by Wal- 
ter Damrosch, Czxsar Addimando, Leon 
Leroy, Herrman Hand and Auguste Me- 
suard, gave its first concert of the season 
in New York on December 2 at Mendels- 
sohn Hall. The programme consisted of 
» novelty, a quartette by Maurice Ravel, 
Schumann _ quartette and Beethoven’s quin- 
tette in E flat. The organization played 
with its usual finish and authority. 





Lee Jones Heard in Recital. 

of Lee Jones, contralto, 
Tuesday of last week, 
and new 


At the recital 
at AZolian Hall, on 
the singer incorporated old 





The sudden death of Désiré Thibault, at 
the age of sixty-three years, has just been admiration that this excellent baritone has French, German, Italian and English songs 
announced. M. Thibault, at the time of always inspired in his audiences. His pro- in her programme, which was arranged 
his death, was conductor of the Casino gramme, which consisted mainly of request in chronological order. It embraced se- 
orchestra in Monte Carlo. He has been numbers, was rendered with all the singer’s lections by Peri, Scarri, Schumann, Cor- 
at various times assistant conductor of the usual insight and forcefulness of delinea-  nelius, Brahms, Tschaikowsky, Huhn, 
Conservatoire Concerts in Paris, conductor tion. His faultless intonation was a de- Fauré and Erlanger. Bruno Huhn at the 
at the Variétés and Bouffes-Parisiens and light. It may be readily understood that piano contributed materially to the ar- 
at the Grand Casino at Dinard, Mr. Gogorza received a veritable ovation. tistic success of the recital. 
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MORE NEW SINGERS 
MAKE THEIR DEBUT 


MOST OF LATEST ACQUISITIONS 
DISAPPOINT NEW YORK 
AUDIENCES. 








Signor Caruso Coldly Received on Saturday but 
More Cordially Greeted on Monday—Lina Cava- 
lieri Sings Title Role of Giordano’s ‘‘Fedora.’’ 

The first Wagnerian opera performance 
of the season at the Metropolitan Opera 


House was given on Friday of last week, 
when “Tannhauser” introduced two sing- 
ers of considerable prominence in their 


own country but known only by reputation 


to New York opera-goers. They were 
Katharina Fleischer-Edel, who is what the 
Germans call a “youthful soprano,” and 
Car] Burrian, late of Dresden, who has 
come to take Heinrich Knote’s place as a 
heroic tenor, Much had been expected 
of both, but neither created a sensation, 
and, on the whole, the audience was 


somewhat disappointed. 

Mr. Burrian in the title réle disclosed a 
voice of good power, ample in 
range and well schooled, according to the 
traditions of his especially the Wag- 
nerian subdivision of it, but lacking in 
ingratiating warmth and mellowness, a de- 
fect emphasized by his proneness to forc- 
ing it. In several respects his ideas of 
tone production did not meet with the ap- 
proval of his audience, but his acting was 
convincing, and in his interpretation of the 
part he gave many indications that he will 
useful Mr. Conried’s 


carrying 


race, 


be a member of 
forces. 

Mme. Fleischer-Edel’s Elizabeth was 
notable for artistic intelligence and taste 
and a sincere and sympathetic impersona- 
tion of the character, rather than for 
freshness and charm of voice. Her sing- 
ing was frequently marred by an unmusti- 
cal quality of tone, but her enunciation was 
admirable and her rendering of “Dich, 


theure Halle,” especially, was engagingly 
spontaneous. 
Olive Fremstad as Venus was dramati- 


cally imposing and vocally brilliant, while 
Anton Van Rooy’s Wolfram was again an 
exposition of artistic refinement in every 
detail. Bella Alten sang the music of the 
shepherd boy with good effect, Mr. Blass 
was the Landgraf, Mr. Reiss sang Walthe 
and Mr. Miithlmann, Biterolf. The sing- 
ing of the chorus in the first act was de- 
plorable, but it afterwards improved. Al- 
fred Hertz conducted, 

On Saturday afternoon Verdi’s “La Tra- 
viata” was presented, with Mme. Sembrich 
and Signor Caruso in the principal roles 
and Signor Stracciari as the elder Ger- 
mont, A distinguished member of the au- 
dience was Camille Saint-Saéns, who sat 
in the directors’ box and received the trib- 
ute of a fanfare from the orchestra. There 
was no welcoming applause for Signor 
Caruso when he made his first entrance, 
and he seemed unable as the opeta pro- 
gressed to arouse the audience to the 
warm attitude towards him to which he 
has grown accustomed. For Mme. Sem- 
brich’s beauty of voice and exquisite ar- 
tistry there can be only unreserved praise. 
Suffice it to say that her Violetta was one 
of the finest performances she has ever 


DEGOGORZA et notin 
FRIEDA STENDER. 
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given. Signor Stracciari, who is one of the 
new-comers, displayed a baritone capable 
of much better effects than he achieved. 
An exasperating tremolo and unreliable in- 
tonation made his singing so unsatisfactory 
that an attractive stage presence and dig- 
nified acting failed to atone in any degree 
for the misuse of his voice. The minor 
parts were filled acceptably; Josephine 
Jacoby making much of the role of Flora. 

In the evening “Romeo et Juliette” was 
repeated with two important changes in 
the cast as arranged for the opening night. 
Bessie Abott sang the heroine for the first 
time in this country, while Mr. Soubeyran 
made his début as Romeo with dire re- 
sults, in so far as the impression he made 
on the audience is concerned. Miss Abott 
was unfortunate, indeed, to have to appear 





CARL BURRIAN 


with so utterly incompetent a singer as M. 
Soubeyran, and she is the more deserving 
of congratulations on the emphatic success 
she achieved. Her singing showed marked 
advance in power and finish. 

The second week was ushered in with 
Flotow’s “Marta,” with Mme. Sembrich 
Signor Caruso in the parts they assumed 
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last season, Louise Homer as Nancy and 
Mr. Journet as Plunkett, formerly sung by 
Mr. Plancon. Signor Caruso was receiv- 
ed more cordially than on Saturday though 
without enthusiasm. Spurred on to it, he 
threw himself into his role and sang with 
a beauty of voice and emotional effect 








KATHARINA FLEISCHER- EDEL 


such as he has never surpassed. The au- 
dience responded with wild enthusiasm, 
and the other performers also seemed to 
be affected by it. Mme. Sembrich was 
again delightful as Lady Enrichetta. 

On Wednesday Giordano’s “Fédora” was 
given its first American production, with 
Lina Cavalieri, Mr. Conried’s new Italian 
lramatic soprano in the title réle. Mme. 

avalieri, who is a woman of striking per- 
sonal beauty, proved to be a valuable ac- 
quisition to the Metropolitan Company. 





“ . > ” a2 . >? 
Does she inherit her talent for music! 


“Well, her father is an agent for a 
phonograph company, her mother used to 
clerk in a piano-store, and they tell me 


the grandfather was for years warden at 


Sing Sing.” 


C. de MACCHI 
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OPERA IN NEW YORK 


CONRIED PROMISES TO GIVE HIS 
‘* HENRY VIII’? HERE 


NEXT YEAR. 





Orchestra of the Metropolitan Greets Distinguished 
French Composer With a Fanfare—Likes Amer- 
ican Production of Opera. 


Saint-Saéns’s opera, “Henry VIII.,” will 
be the feature of the répertoire next year 
at the Metropolitan. The French com 


poser occupied the directors’ box at the 


and in the 


opera Saturday afternoon, 
course of the performance of “Traviata” 
Mr. Conried told him that he intended 
to produce “Henry VIII.” 

“IT am naturally much pleased,” said 
M. Saint-Saéns later, “And if my health 
permits I shall visit America again, espe- 


libretto 
the 


cially to conduct the work. The 
is taken from Shakespeare's play, 


extravagantly 


and 
spectacu- 
the 


opera permits of 


lar produced at 
House in 1883, and 
the first American production.” 

This was Saint-Saéns’s first visit to the 
opera in America, and as he took his seat 
in the box the men of the orchestra gave 
him a fanfare. He rose and bowed to the 
orchestra and to the audience, which burst 
into applause. 


mounting. It was 


Opera Paris in this 


will be 


“I could imagine myself in a European 
opera house,” he said to a_ reporter. 
“Opera is well produced here. The or 
chestra and chorus I find most effective 


and the audience is brilliant, 

“It was announced,” he continued, 
[I would conduct one of the Sunday 
ing concerts at the Metropolitan. This, 
however, cannot be arranged this season. 
It was the intention of the management 
to give a performance of ‘Samson and 
Delilah’ in concert form. I *have to allow 
this in Eng'and, because the censor there 
will not allow Biblical subjects to be pro- 
duced on the stage, but I do not approve 
of the work in this form, and I could not 
encourage such productions of it.” 

M. Saint-Saéns continued his American 


“that 
even 


tour Monday, leaving for Washington, 
where he met the President on Tuesday. 
His tour ends on December 20. 





OPERA ON THANKSGIVING. 


‘*Haensel und Gretel’’ Heard By Young 
Folk at the Metropolitan. 


For the special matinee performance at 
the Metropolitan last Thursday afternoon 
Mr. Conried selected “Hansel und Gretel,” 
and a goodly sized audience of young 
people of all ages gathered to listen to, 
and look at, this Wagnerian opera of the 
nursery. 

The singers were in the main those who 
were heard last year in Humperdinck’s 
work. A new /Hdnsel, Miss Mattfeld, 
proved to be as boyish as this character 
ever is in stage interpretation. She sang 
prettily and acted with pleasing buoyancy. 





Maud Wellendorff, of 
received word from 
been accepted as a 


The friends of 
Oakland, Cal., have 
ferlin that she has 
pupil of Godowski. 
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Seth D. Bingham, Jr., of New Haven, 
Conn., is at present in Paris, studying the 
organ with Alexandre Guilmant. 

* * * 


Mme. Gadski was heard in song recital 
at the Parsons Theatre, Hartford, Conn., 


last week by a large and _ enthusiastic 
audience. 

SS a 
Francis Rogers, baritone, will assist 


Mme. Gadski at a song recital to be given 
next Wednesday evening in the Baptist 
Temple, Brooklyn. 

Sa 2 

Caroline Clarke Bartlett, soprano, and 
Minnie Little Longley, pianiste, gave a 
tea and musicale for the Chromatic Club, 
Boston, last week. 

* * * 

The Seattle Schubert Club of Tacoma 
gave its first of a series of recitals last 
Wednesday evening. Mme. Clary, John J. 
Blackmore and John L, Gibbs were among 
those that participated. 

es 

J. E. F. Martin gave another of the 
series of organ recitals at Douglass Church, 
Montreal, last week. The vocalists were 
E. Duquette and C. Hale, both of whom 
acquitted themselves with credit. 

* * * 

After three years of study in Vienna 
with Leschetizky, and one in Rome with 
Sgambati, Miss M. B. Hartwell has re- 
turned to Boston and has opened a studio 
where she will receive her pupils. 

* *¢ * 

Ellen Beach Yaw, the noted soprano, 
met with a cordial welcome at her recital 
in Reading, Pa., last week. ‘She was ably 
assisted by Georgelia Lay, pianiste, Maxi- 
millian Dick, violinist, and Lewis Lom- 
bardy, flutist. 

* * * 

An interesting recital was given last 
week at the Iowa Industrial school for 
girls in Des Moines. Among those who 
contributed to the programme were: Dr. 
Arthur Heft, Sig. Gilamini, Anna Sullivan 
and Mae Van Dyke. 

* * 

The Howe trio, Harriet E. Wildman, 
violiniste, Annah Howe Huntting, ’celliste, 
and Estelle Burnham Kenyon, pianiste, 
assisted by Oscar Leonard Huntting, 
basso, appeared at the Boston Art Clu 
last week, 

* * * 

A. M. Foerster of Pittsburg, gave a stu- 
dent’s recital last Saturday afternoon 
when the Misses Roth, Otilie Eckstein, 
Marie MacClockey, Miss Struska, Helen 
Crookston and V. William Saalbach fur- 
nished enjoyable numbers. 

* * * 

At the meeting held last Wednesday 
morning by the Women’s Musical Club of 
Toronto, the following members took 


part: Mrs. Eagen, Muriel Millichamp, 
Miss H. Boulton, Mrs. Dawson, Lillian 
Landell, James Tretheway. 

Oe 


The members of the Music and Art Club 
of Kansas City at a meeting held recently, 
voted to change the name to that of Fine 
Arts: Club. Music was furnished by Mrs. 
Emma De Arman, pianiste, Edwin House, 
baritone, and Ralph Wylie, violinist. 

* * * 

A programme of interest was presented 
at Mrs, Ethel Lee Buxton’s song recital 
recently held at the Academy of Music, 
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Kansas City, Mrs. Buxton was ably as- 
sisted by Georgia Deane Tripp, Pearl 
Weidman, Miss Patton and Edwin R. 
Chaffee. 


ae 


Schubert and Mendelssohn. helped fur- 
nish more than one Thanksgiving dinner 
in Indianapolis. The Matinée Musicale of 
that city gave its annual Thanksgiving 
Charity concert at popular prices last 
week, and made those composers a feature 
of the programme. 

* * * 


At the German Club of Pittsburg, last 
week the Tuesday Musical club presented 
an interesting programme which was 
warmly received. Mrs. Theodore Stur- 
kow-Ryder, pianiste, and Ella Scranton 
Stites, vocaliste, contributed to the enjoy- 
ment of the affair. 

7 * . 

Mabe] G. Dadnum, soprano, entertained 
the members of the Woman’s Club, Boston, 
recently, by an excellently rendered pro- 
gramme of numbers, including three songs 
by Nevin, two by Arthur Foote, two by 


Oscar Weil and “With Verdure Clad” 
from the “Creation.” 
* * « 


Rose Reichard appeared before a large 
and appreciative audience last week at 
Fosters Opera House, Des Moines, The 
recital was given under the auspices of the 
Woman’s Press Club, and marked the 
début of Miss Reichard who has just re- 
turned after having studied abroad. 


x* * * 


The New Century Quartette composed 
of Emma Ruhl, Halchen Mohr, sopranos; 
Elizabeth Pattee-Wallach and Agnes Reif- 
snyder, contraltos, appeared last week in 
the Methodist Church of New Castle, 
Del., at an enjoyable concert which was 
given to augment the church fund. 


* * * 


At a recital given by the Glee Club of 
the Milwaukee High school last week, the 
soloists were Etta Donaldson, Susan Camp- 
bell, Luella Jackson, Dora Smith, Bertha 
Klatte, Sadie Geragnth, Matie Elbridge, 
Ruth Welling, Winifred Burnett, Miss 
Bivins, Miss Larsen, Miss Rehnvinst, Her- 
bert Stothart and Mr. Wainwright. 

“SS i. 


At the first musicale of the season at 
Des Moines, last week Rose Reichard, 
violiniste, gave a notable rendition of God- 
ard’s adagio. The vested choir of seventy 
voices, directed by Mrs. Lovejoy-Weber 
were in the programme for six numbers. 
Mrs. J. S. Barnett at the organ did crédit- 
able work. 

* * * 


Alice Woodrough, soprano, appeared as 
assisting artist at a recital given last week 


in Brooklyn by Natalie Howard, Grace 
Newton, Bessie Ackerman, May Estelle 
Smith, Helen Toothe, Marie Howard, 
Elizabeth Adele Heller, Ethel Bryant, 


Edith Fitch and Ida Bell, pupils of Emma 
Richardson-Kuster. 
* * *& 


The Spinet Club of Lewiston, Me, 
made Schumann the subject of its meeting 
on November 30. A programme of his 
works was rendered by Mrs. Trafton, Mrs. 
Durgin, Mrs. Doyle, Mrs. Litchfield, Mrs. 
Welt and Mrs. Ludden, and the Misses 
Buckley, Bigelow, Moulton, Lowell, Stev- 
ens, Howard, Phaneuf, Miller, Heath, 
Curtis, Woodbury and Litchfield. 
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The last of the series of musicales given 
by Evangeline Larry and Harrie Mansir 
took place at their studio in Providence, 
R. I., last week. The programme included 
songs by Mrs. F. E. Tattersall, with vio- 
lin obligato by Miss Larry; a group of 
piano solos by Miss Mansir, and a terzetto 
for strings by Dvorak, played by May 
Brooks, Allan Potter, and Charles Dicker- 
son, 

* * * 


Charles Heinroth, organist of Temple 
Beth-El in New York city, was the solo- 
ist at last week’s free organ recitals given 
at Carnegie Music Hall, Schenley Park, 
Pittsburg. Bach’s “Fantasie and Fugue” 
in,G minor, Chopin’s “Prelude” in D. flat, 
Dubois’s “In Paradisum” and several short- 
er numbers by Guilmant, Beethoven, 
Saint-Saéns and Widor constituted the 
programme. 
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The Tuesday Musical Club of Pittsburg, 
held its first meeting recently in the Ger- 
man Club House. The programme, ar- 
ranged by Evelyn Lippa, was devoted 
mainly to Chopin, an interesting paper on 
whose life and compositions was read by 


Mrs. Joseph Marsh. Miss Bowlin sang 
charmingly Traur’s “Im Herbst” and 
Chaminade’s “The Silver Ring.” Mrs. 
Rvder was the accompaniste. 

. 2 @ 


A large audience greeted the Conserva- 
tory trio of the Colorado Conservatory of 
Music, Denver, at the concert given re- 
cently by the Knight-Locke Company. The 
most notable number of the evening was 
the chant “Sera Chigne” rendered by Ger- 
trude Prentiss Phillips, director of the 
Conservatory. Kate Norcross Gale dem- 
onstrated her fine execution and dramatic 
power in the aria from “Semiramide.” 

* * * 

Jane Webster gave a recital on Thurs- 
day to a number of her friends at her 
home in Louisville, Ky., a feature of which 
was the work of Matthias Oliver’s Or- 
chestra, composed of Annabel Sale, Tyler 
Watts, Horace Batts, Stanley Lorch, 
Theodore Kuersteiner, Walter Kuerstein- 
er, Mrs. E. Kuersteiner, Agnew Demarest 
and Ellis Lafayette. A programme of 
classical and popular numbers was _ ren- 


dered. 
x * * 


A large audience composed of students 
and friends of the Ontario Ladies’ College 
of Whitby, Ontario, assembled in the col- 
lege music hall on Wednesday of last 
week, to listen to an enjoyable programme, 
arranged by J. W. F. Harrison, the direc- 
tor, whose organ solos contributed largely 
to the success of the evening. Admirable 
also were the numbers given by Kate 
Archer, violiniste, Daisy Choun, pianiste, 
and Miss Emory, vocaliste, 

s- «= * 


Madame Vinello Johnson’s pupils’ recital 
in Boston, last week, had a_ gratifying 
measure of success. Irene Rimbach sang 
“Rejoice Greatly, O Daughter of Zion,” 
from “The Messiah” and “Hear Ye, 
Israel,” from “Elijah.” A _ recitative and 
aria from Act 1, “Carmen,” was contribut- 
ed by Florence Hale, and groups of songs 
by Pearl Preston and Nellie Harlow. All 
of the pupils acquitted themselves credit- 
ably and were enthusiastically applauded. 

* * ® 

The Coleridge-Taylor Singing Union, a 
colored choral society,, held its first -re- 
hearsal last week in Union Hall, New 
Haven, Conn. It is Mr. Haesche’s intention 
to have the chorus take up as this season’s 
work, the “Erl-King’s Daughter,” by Gade. 
Officers elected for the coming year are: 
William L. Phelps, president; Rev. J. W. 
Davis, vice-president; Anthony Whitting- 
ton, secretary; Moses T. Rice, treasurer; 
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Effie Grant, pianiste; William E. Haesche, 
instructor. 
* *¢ * 

Hans Schumann-Heink, son of Madame 
Schumann-Heink, the opera singer, who 
was in the employ of George H. Comstock, 
a jeweler of Ansonia, is now a resident 
of New Haven, Conn., where he is work- 
ing for the New Haven Clock Company. 
He is also studying English with an in- 
structor of the Yale University faculty. 
Mr. Schumann-Heink came to this country 
to gain a complete knowledge of the jew- 
elry business in which his mother is inter- 
ested abroad. 

ea 6 

The main feature of a special musical 
service given last week at the First Bap- 
tist Church of Meriden, Conn., was 
Thomas Shepard’s cantata, “The Sermon 
on the Mount,” given by the regular quar- 
tette, Helen Palitz, soprano; Mae Caste- 
low, contralto; R. H. Bourne, tenor; and 
Claude Sutliffe, basso, assisted by Edith 
Scranton Clark, soprano; Agnes Stimson, 
contralto; George Samson, tenor, and 
Arthur Hobson, basso; Mr. Samson also 
rendered the violin obligato for “The Ves- 
per Prayer” by Brackett, which was ex- 
cellently sung by Mae Castelow. 

* * * 

A concert devoted to the compositions 
of Rossetter G. Cole was given recently in 
Assembly Hall of the Fine Arts Building, 
Chicago, by Holmes Cowper, tenor; Wil- 
liam Diestel, violinist; Fannie Cole and 
Walter Spry, pianists; Herman L. Walker, 
reader, and Mr. Cole, accompanist. ‘The 
selections rendered were the Sonata in D 
major (MSS.) for violin and piano, three 
songs, “Tell Me Where Is Fancy Bred,” 
“Love’s Invocation,” and “Absence,” a 
“Novelette” in G flat major; “Bunch of 
Violets,” a “Serenade,” and “Rustic Scene” 
(MSS.) for piano, “King Robert of Sic- 
ily,” for reader and piano, and three songs, 
“A Kiss and a Tear,” “Unnumbered,” and 
“Auf Wiedersehen.” 


TO TRY FOR OPERATIC HONORS. 








Miss Bindley Well-Known Abroad For 
Her Vocal Attainments. 


Florence Bindley who is better known 
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faded to her friends that 
honors. 


she intends to 


try for operatic Miss _ Bindley 





FLORENCE BINDLEY 
American Actress Who Intends to Become an 


Operatic Singer 


has a contralto voice of considerable 
range and beautiful quality and in the 
pursuit of her ambition has spared no 


effort in securing a thorough vocal train- 
ing. She is favorably known in England, 
Germany and France as a concert singer. 
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| Where They Are 





1. Individuals 


Barrow, Edward—St. Louis, December 14. 
Blye, Birdice—Chicago, December 11. 


Burgstaller, Alois—Minneapolis, December 14; St. 
Paul, December 18; Philadelphia, December 21. 

Carl, William, C.—Augusta, Ga., December 11. 

Chew, Otie—Los Angeles, December 11. 

Coleridge Taylor, Samuel—Boston, December 12. 

Dantels, John—Boston, December 11. 

Eames, Emma—Chicago, 9; Cleveland, O., Decem- 
ber 11; Detroit, December 13; Boston, De- 
cember 15. 

Eddy, Clarence—Calgary, Can., December 14; Win- 
nipeg, December 17 and 18; Massillon, O., De- 
cember 21. 

Gadskt, Johanna—Boston, December 10; Detroit, 
December 11; Brooklyn, December 12; Albany, 
N. Y., December 13. 

Gabrilowttsch, Ossitp—Los Angeles, December I1. 

Grienaner Mr, aud Mrs. Karl—Brooklyn, December 
ll. 

Gueckenberger, Margaret Gerry—Springfield, Mass,, 
December 13. 

Harper, William—Delaware, O., December 11; Can- 
ton, O,, December 12; Pataskala, O., Decem- 
ber 13; Newark, O., December 14, Moline, III. 
December 20. 

Hartmann, Arthur—Chicago, December 8. 
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Send for catalogues and price lists to 


The Sterling Co., Derby, Conn. 


The Simplex Piano Player 


Its artistic possibilities are peculiar 
owing to a different principle in con- 
struction which makes it easier to play 
and more durable. 

Eames, Calvé, De Reszke and other 
great artists have given it the highest 
endorsement. 


SIMPLEX PIANO PLAYER GO. 
Worcester, Mass., U.S.A. 
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Hekking, Anton—Colorado Springs, December 10; 
Denver, December 11; Salt Lake City, De- 
cember 14. 

Holt, Gertrude—Boston, December 11. 

Lavin, William—London, Ont., December 11. 


Lhevinne, Joset—Chicago, December 14 and 15, 

MacMillen, Francts—Boston: December 12; Provi 
dence, R. I., December 14. 

Miller, Christine—W ooster, O., December 11. 

Nettzel,Otto—Boston, December 17. 

Petschnikoff(, Alexander—Chicago, December 8; De- 
troit, December 11. 

Rider-Kelsey, Corinne—Columbus, O., December 11. 

Rogers, Francts—Rockford, Ill., December 10; Mil- 
ton. Mass., December 14. 

Rosenthal, Moriz—Boston, December 8: Montreal, 
December 10; Brooklyn, December 13; New 
York, December 14 and 15; Philadelphia, De- 


cember 21. 

Saint-Saens, Camille—Buffalo, December 11; Cin- 
cinnati, December 14 and 15. 

Samarof, Olga—Chicago, December 10; Ann Arbor, 
Mich., December 11; Rochester, N. Y., Decem- 
ber 13; Boston, December 16; Bangor, Me., De- 
cember 17; Portland, Me., December 19; Salem, 
Mass., December 21. 

Schumann-Heink, Ernestine—New York City, De- 
cember 9; Providence. R. I., December 10; 
Washington, December 11; Spartansburg, 
December 12; Chattanooga, Tenn., Decem- 
ber 13; Memphis, Tenn., December 14; New 
Orleans, December 16; San Antonio, Tex., De- 
cember 18, 

Schnitzer, Germaine—Boston, December 13; New 
York, December 18. 

Siemens, Frieda—Atlanta, Ga., December 13. 

Stender, Frieda—New York Hippodrome, December 
9; Syracuse, December 10; London, Can., De- 
cember 11. 

Tew, Whitney—Boston, December 1]. 

‘alker, Julian— Aeolian Co., New York. December 
8; Brooklyn. December12; Detroit, Decem- 
ber 14; Buffalo, December 18; Jersey City, De- 
cember 20. 

_Witherspoon, Herbert—Duluth, Minn., December 
11; Chicago, December 13; St. Louis, De- 
cember 14: Pittsburg, December 18. 

Yaw, Ellen Beach — Philadelphia, December 3: 
Buffalo, December 8; Boston, December 17. 





2. Orchestras and Bands 


Boston Symphony Orchestra—New York, December 
8; Cambridge, Mass., December 13; Boston, 
December 14, 15 and 21. 

Cincinnati Symphony Orchestra—Cincinnati, Decem- 
ber 14 and 15. 

Knetsel Quartette—New York, December 11; Wash- 
ington, December 13; New York, December 20, 

Adele Margulies Trio— Boston, December 9; Lowell, 
Mass., December 10; Worcester, Mass., De- 
cember 11; Springfield, Mass., December 12; 
Harttord, Conn., December 13: New Haven, 
Conn., December 14, 

New} York Symphony Orchestra—New York, De- 
cember 15 and 21. 

Philadelphia Orchestra—Washington, December Ll; 
Philadelphia, December 21. 

Russian Symphony Orchestra—New York, Decem- 


ber 20. 

Salt Lake Symphony Orchestra—Salt Lake City, De- 
cember 14. 

St. Paul Symphony Orchestra—St. Paul, December 
16 and 18. 


Theodore Thomas’ Orchestra—Chicago, December 
8, 11, 14, 15 and 21. 


3. Oberatic Organizations 


*‘Madame Butterfly’— Garden Theatre, New York, 
November 12, indefinitely; Brooklyn, Decem- 
ber 17 to 22. 

San Carlo Opera Company—Henry Russell, director 
New Orleans, November 20, ten weeks. 


4. Fature Events 


December 11—‘'The Messiah,’”’ Wooster Oratorio 
Society, Wooster, O. “The Messiah,”’ Lon- 
don, Can. 

December 11—Mozart’s “Coronation Mass,” Ceci- 
lia Societv, Boston. 

December 13—Choral Art Society, Boston. 

December 13—‘‘The Messiah,’’ Orpheus Club, 
Springfield, Mass. 





First Sunday Opera Concert. 


The first of the Metropolitan Opera 
Company’s concerts Sunday evening drew 
a crowd that filled the big building to 
overflowing. Among the soloists was 
Geraldine Farrar, who was heard by most 
of the audience for the first time. She 
sang an aria from “Don Giovanni,” and 
the audience allowed no doubt to remain 
of its appreciation. Other soloists were 
Mme. Louise Homer, Carl Burrian and 
Franz Stiner. Alfred Hertz conducted. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC EXDEAVOR 
GRAND PRIX, PARIS, 1900 
D. H. BALDWIN @ CO., 142-144 West Fourth St., Cincinnati, Ohio 
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FIRST NIGHT OF THE NEXT MUSICAL COMEDY. THE AUTHORS BEING 


CALLED BEFORE THE CURTAIN.—PUNCH. 


DR. NEITZEL TALKS 
TO MUSIC STUDENTS 


Pianist and Lecturer Gives Informal 
Address at the Institute of 
Musical Art. 


Dr. Otto Neitzel—pianist, lecturer, es- 
sayist and critic—recently paid an informal 
visit to the Institute of Musical Art, a 
visit partly of friendliness and partly with 
a view of acquainting himself with the 
educational ideas and principles here oper- 
ating to influence the progress and devel- 
opment of music in America. 

There was a brief recital tendered by 
the students in welcome of Dr. Neitzel, 
which he acknowledged in a short address. 
Wherever music is followed as a profes- 
sion and as a study, said Dr. Neitzel, he 
looks for that union of thoroughness and 
inspiration which are the two indispensable 
elements in artistic results, Where in- 
spiration runs riot, without a foundation 
of solid work, the result is ephemeral. 
Where sincere but mechanical work is the 
order of the day, without inspiration the 


result is soulless and inartistic, he main- 
tained. One without the other cannot ac- 
complish the goal of art. 

Dr. Neitzel went on to say that at home 
he had not often found this combination of 
elements; that he had seen their best 
coalition, years since, in the St. Peters- 
burg Conservatory under the directorship 
of Nikolas Rubinstein, and that he recog- 
nizes here once more the intention to build 
up the musical education upon sincere, 
thorough work joined to high ideals, 

To this kindly verbal acknowledgment 
of his reception, Dr. Neitzel added a more 
eloquent response by playing to the stu- 
dents the Beethoven A flat major Sonata, 
Op. 110, and the Schubert A flat major 
Impromptu. 





CREATORE IN NEW YORK. 


Italian Band Gives Sunday Night Concert 
at the Hippodrome. 


Creatore gave his second concert at the 
Hippodrome in New York Sunday night. 
It was a big audience, full of enthusiasm 
over the work of the Italian band. 

The applause started with the first num- 
ber, “The Leader,” a march by Creatore 
himself, heard here for the first time. 
Naturally, the Italian bandmaster favored 
composers of his own country; so Pon- 
chielli, Verdi, Donizetti and Mascagni 
were on the programme. 

Signor Pierno played Schubert’s “Sere- 
nade” on the cornet and shared also in 
the giving of the Sextette from “Lucia.” 
The rest of the programme was: Overture, 
“Mignon”; finale to act three, “Gioconda” ; 
intermezzo, “Cavalleria Rusticana”; “Mise- 
rere” from “I] Trovatore,” and overture, 
“1812.” Tschaikowsky. 





Tonkuenstler Society Musicale. 

The Tonkiinstler Society gave another 
of its interesting private musicales on 
Tuesday evening at the Imperial, Brook- 
lyn, N. Y. A sonata in A major, by J. 
O. Grimm, was rendered by Henry Kling- 
enfeld and Alexander Rihm. Oscar J. 
Ehrgott gave a baritone solo and Walter 
Hahn, Henry Schradiek and Ernst Stoff- 
regen performed a trio in B flat minor by 
R. Volkman. 





Had to Lower Opera Prices. 


New Orveans, Dec, 2.—After a_two- 
weeks’ trial of raised prices at the French 
Opera House it has been found unprofit- 
able to maintain them, and, beginning to- 
day, the old prices of former years were 
restored, which, it is hoped, will make the 
opera of which Alice Nielsen is a_ star, 
more popular. 


for sample Rex Violin E String, 

a special prepared string that is 

ef (. being used by the leading Solo- 
ists of the Phila Orchestra, 

Thomas's Orchestra and other leading professionals. 


LORENZ @ SPECKIN 
MUSICAL SUPPLY HOUSE 
159 N. 8th St., Philadelphia, Pa. 
Agents for the celebrated ‘‘Wilhemy”’ Bows. 
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Guarantees at least that the maker uses 
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The Martin Piano 
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goes to make up a piano of 
the highest standard. Cata- 
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THE FAME OF THE 


STEINWAY 


The Piano by Which all others are 
measured and judged, is NOT MERELY 
A LOCAL ‘OR NATIONAL ONE 


It is international, universal, world-wide, and is the recognition 
in the strongest possible manner of a work of art that is in its 
line without an equal, without a rival. 

From its inception it has always been recognized as an art 
product of the highest genius of its kind, and this recognition 
as the flower of its art has been and is ' without qualification 


and without limitation. 
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NEW YORK LONDON HAMBURG 
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For over eighty-three years the leading exponents of the latest developments in pianoforte construction 
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Manufactured on the 


Exclusive MASON & HAMLIN System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE 


TONE 
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They are beyond Musical Competition,"and this fact is recognized and admitted 


by the Artistic World 
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HERE is always one by which the rest are 

measured. In the Piano world, that one is 
the EVERETT. Ask piano makers where the 
advance has been in this art; ask profes- 
sional pianists which piano they would prefer to 
play; ask the vocalist which piano best sustains 
the voice; ask the acoustician which piano pos- 
sesses the best scale, and that piano tone which 
most commends itself to him; ask the best 
dealers which is the first choice today among 
amateur musicians and those influential people 
who desire only the best in their homes—and 
the answer to each question is the same: 


THE EVERETT 
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THE STANDARD OF EXCELLENCE 
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construction 
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Grand and Tnverted Grand Pianos 


Are considered by expert judges to be the finest now made 
They contain more valuable improvements than all others 
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66-68 University Place New York 
—BOOK OF—— 


The Strich & Zeidler Piano 
If you are interested in the purchase of a piano, send for this book. It is richly Mlustrated with engrav- 


. > . | 
The Embodiment of the Artistic Ideal | ings showing the various styles of Conover Pianos; and with it we send information of value to piano buyers 
| Before you buy a Piano, investigate the Conover. Let us tell you fully about this instrument which “4 the 
| enthusiastic commendation of great artists. We will send the Book and other publications upon request. 
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